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OAK 
BY CHARLES OF 


PANELED JACOBEAN 


$350,000 GIFT FOR 
PHILADELPHIA 


PHILADELPHIA.—A 
000 the 
York to be used in arranging a 
the 


$351 


gift of 


from General Education Board 
of New 
the history of art in 
the 


was announced on November 28 by Wil 


panorama of 


new art museum on Parkway here 
liam M. Elkins, speaking for the trustees 
of the Pennsylvania Museum. 

The gift is contingent upon the raising 
of $650,000 additional by public subscrip 
tion. It tonight that the 


was disclosed 


museum authorities were 
a campaign to raise an endowment of $1, 
500,000 from residents of the city. 

The aid from the General Education 
Board was a result, according to Mr. 
Elkins, of a twofold plan “unprecedented 
in America” for the showing of art 
treasures. 

On the main exhibition floor in a se 
ries of rooms masterpieces from the time 
of Christ to the present day will be shown 
in the environment of their periods. 
Tapestries, silver and gold ornaments and 
ceramics will surround and interpret the 


LONDON AND NOW 





| 
| 


contemplating | 





paintings, giving in each room a com 
plete art picture of the period 

The second section will group the tex 
tiles, metal works, ceramics and other art | 


objects where they may be handled and | Gallery. 


CLINIC 


WINTER ACADEMY 
ECHOES SEASON 


Evidently academicians have prophetic 
eyes. The 
which has blanketed New York with un- 


damp, sluggish atmosphere 


seasonable stuffiness must have been fore- | 


seen when they painted the pictures hung 
in the Winter On 
ing Day the gray, wet streets, the heavy, 


Exhibition. Varnish- 


melancholy air prepared the spirit for the 
acres of depressing paint. 

“Acres” is perhaps an exaggeration of 
fact if not impression. .There are three 
hundred and ten pictures in the three gal- 
leries. Although many of them are of 
noble proportions the average of size is 
about three by four feet. Twelve square 
feet multiplied by three hundred and ten 
is, unless arithmetic deceives us, three | 
thousand, seven hundred and _ twenty 
square feet—less than one tenth of an 
acre. It is, however, more “than can be | 
plowed in one day.” 

The first impression was deceiving, for 
the purchase of a catalog was greeted 
with a charming smile. But beyond the 
bright area of the desk and its pretty 








guardian the shades of gloom fell fast. 


Round and round; into the next room; 


| round and round again; up some steps and 


into that holy of holies the Vanderbilt 
Darkness was thickest here and 


studied by students, manufacturers and|even the painters in their morning coats | 


industrial workers. 
The General Education Board 
after long research, it was said, that the 


period plan of arrangement was probably | wearily on the heavily upholstered benches, | covery was printed in TH 


the best method of eliminating the fatigue | 
and confusion that result when the aver 

age visitor is admitted to roam at will 
among the entire collection of a museum. | 


| 


turing vaguely. 
A break in the line of radiators, which | 
(Continued on page 2) 








MARQUESS CURZON’S 
ENGLISH PORTRAITS 
AT CHRISTIE’S 


By cable to THE ART NEWS 
LONDON. 
by English 


the 


Eleven 
XVIIIth 


property of 


portraits 
century 
Mar- 
Kedleston, are 


masters, 
quess Curzon of 


to be sold at auction on Decem- 


ber 22nd at 
A full length 
Wilmer by 
portrait of Georgiana, Lady Ver- 
Mrs 
Farthing by Sir William Beechey, 
the Ship 
Francis Cotes and the 
Mrs. Yates 
as The Tragic Muse by George 


Christie’s, London. 


portrait of Lady 
George Romney, a 


non by Hoppner, one of 


one of Countess of 


brook by 
engraved portrait of 


Romney are included in the sale. 








Vermeer, Recently 


Found, Bought 


by Wildenstein| 


recently discovered in 


ART 


lin: 


“The discovery of 


a painting by 
(Continued on page 2) 


The 
The following notice of the dis- 
News 
murmuring of tone and brushwork, ges-|of October 15th, in a dispatch from Ber- 


Ver- 





branches of art-collecting. 


ROOM FRFOM “THE GRANGE,” BROADHEMBURY, DEVON, RECENTLY BROUGHT TO NEW YORK 
ON EXHIBITION FOR THE BENEFIT OF THE RED CROSS AND THE MENTAL HYGIENE 


‘DR. MAYER TO 
EDIT MAGAZINE 


The following announcement of a new 
art publication has just been received. It 


| is to be called Pantheon and will be edited 


by Dr. August L. Mayer. F. Bruckmann 
of Munich are the publishers and editions 
will be printed in both English and Ger- 


man. 

“The monthly, the first issue of which 
will be published in January, 1928, will 
devote itself to the art of all periods 
and all peoples and will comprise all the 


Its foremost 
task, however, will be to discuss and il- 


lustrate the ancient art produced by all 


|culture spreading races, including those of 


Asia, and to treat of the pictorial, plastic, 
and graphic arts as well as of the various 


| branches of applied art, for instance, the 


art of the goldsmith and other work in 
metal, furniture, ceramics, glass and glass 
painting, textiles, arms and medfis. @p 
“The magazine witl have at its dis- 
posal all the means of the most perfected 
art of reproduction; editors and publish- 
ers are resolved to have all illustrations 
reach the very height of excellence pos- 
sible to the art of illustration of today. 
“As the monthly desires in the first 


|place to serve the interests of interna- 


Wildenstein & Company have just an- | 
jand the ladies whose hats gave a royal | nounced their purchase of a painting by | 

found, | aspect to the exhibition seemed depressed. | Vermeer, 

They stood about in small groups, or sat | Hague. 


tional collectors, it will print, besides 
scientific essays, also reports concerning 
all essential results of the active work of 


| the museums and art galleries throughout 


| the world and will discuss and publish il- 


lustrations of all remarkable acquisitions 
of public and private collections, as also 
of the superior objects of art appearing 
upon the international art market.” 


Jacobean Room 
Brought to 
New York 


Oak Paneled Room, Dating from 
the Early XVIIth Contury, 
Removed from House in Devon 


Shown by Charles of London. 





A magnificently paneled room, said 
to be one of the finest of its. period, 
has just been brought to New York 
and has been placed on exhibition by 
Charles of London. It was formerly 
the principal room in The Grange at 
Broadhembury, Devon, a mansion be- 
gun during the latter part of Eliza- 
beth’s reign and completed during the 
James’ armorial bear- 
ings are placed over the fireplace, the 
royal crest flanked by the initials I. R. 

Mr. installed the room 
in a special gallery, making only minor 


time of James I. 


Charles has 


changes from its original arrangement. 
As it stands, in New York, it is almost 
Charles I used it 
during his stay at The Grange. 


as it was when 

The paneling and carving are amaz- 
ingly doubtful if 
any finer example of this great period 
in English interior architecture exists 
today in private possession. The great 
hall at Ham,-4 Court and the Mid- 
dle Temple are more imposing in scale 
but show no finer carving than 
| this. 


preserved and it ts 


can 


» 

The room has been placed on exhibi- 
tion for the benefit of the Red Cross and 
The Mental Hygiene Clinic. An admis- 
sion fee of one dollar is charged. 

The Grange at Broadhembury, from 
Mr. Charles has taken the oak 
room, may as far 
back as the closing years of Queen 
Elizabeth’s reign. The turbulent life 
of Stuart days streamed in and out its 
doors. According to records, the land 
on which the house stands once be- 
longed to the church. The property 
was purchased by Sir Henry Wriottes- 
ley, afterward Earl of Southampton 
and Lord Chancellor, and sold to Ed- 
ward Drewe, head of an ancient Dev- 
onshire family whose ancestral seat 
was situated nearby at Killerton. Ed- 
ward Drew began building the Grange, 
named from the old grange or barn 
of the abbey, and the house was fin- 
ished by his son, Thomas Drewe, who 
was knighted by James I at his corona- 
tion. It remained thereafter in the pos- 
session of Drewe descendants until re- 
cently acquired by Colonel Gundry. 

The oak room is about 25 feet long and 
22 feet wide—25 feet from the bay to 
the fireplace. This fireplace, grace- 
fully proportioned, is flanked by Co- 
rinthian columns with tall carved bases. 
Above the mantelshelf is a large poly- 
chrome plaster panel bearing the arms 
of King James and the “Honi Soit Qui 
Mal Y Pense” legend, on either side of 
which is a gross caryatid-like female 
figure attired in the tight bodice and 
bell-shaped skirt of Elizabeth’s day. 
These quaintly executed figures repre- 
sent Flora and Ceres, or Peace and 
Plenty. 

One adjoining wall and the wall op- 
posite the fireplace are pierced by bay 
windows, the casings decorated with 
carvings of pagan and fabulous beings. 
For window lights Mr. Charles has 
supplied fifteenth and sixteenth centur 
glass, and through one of the bays arti- 
ficial amber sunlight streams, deepen- 
ing the mellowness of the wood upon 
which it falls. 

The fourth wall, which contains the 
entrance door, is by far the room’s 
most ornate feature. It simulates the 
screen which used to cut off one end of 
the great hall in castles and the great 
manor houses of the Renaissance pé-+ 
riod; but instead of being actually-a- 
screen it is a solid wall. The door is” 


which 


have been begun 





flanked by canopied recesses, these, as 
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Tintoretto 


PICTURES 48» DRAWINGS by the 
OLD MASTERS—and ENGRAVINGS 


EXHIBITION OF PAINTINGS by the VENETIAN MASTERS 





November 21st to December 31st (IN THE NEW YORK GALLERIES) 
































THE 


FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER a 
ZORN, BRANGWYN By Appointment 
Catalogues on Application , ae . 
PAINTINGS AND WATER. Paintings, Drawings, En- 
COLOURS gravings, Etchings, Litho- 


by LEADING ARTISTS sf 
148, New Bond Street, London, W. graphs, Woodcuts, by the | 
Old and Modern Masters 


Experts, Valuers, Publishers 


P.& D.COLNAGHI & Co. 


(ESTABLISHED 1760) 








E. & ‘ SILBERMAN 

PICTURES end 144-145-146, New Bond St. 
WORKS of ART LONDON, W. 1 | 
Seilerstatte 5 Cable Address, s2, Colnaghi, 
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Vienna 
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~ Important Exhibition of 


ARMS and ARMOUR 


INCLUDING Five Pieces or GoTHIC 
from the celebrated collection of 
GRAF DR. VON TRAPP 


CYRIL ANDRADE 


8 Duxe Sr., St. JaMgs’s, LONDON 


ro “_—__eererervevwvevwwvewvrweveweeewveewvrewewwT"}tTwvwvevev 


| VICARS BROTHERS 


Paintings, Drawings 
and Engravings 


12, O_p Bonp Srt., Lonpon, W. 1 
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THE VER MEER GALLERY 


22 OLO BOND ST LONDON, W 1. 


JACOBEAN ROOM 
BROUGHT HERE 


(Continued from page 1) 
|well as the door posts, 





incorporating 
| fluted and diapered Corinthian columns, 
The three columns of each of the 
|recesses rest upon plinths, which are 
carved 
The 
is embellished with 


perforated niches containing 
| oak lions rampant, with shields. 
entablature above 
four heroic figures of warriors, two on 
the 


The uppermost cor- 


|either side, sculptured in round 


land set in niches. 


|nice of these two sections of the wall 
|repeats the outline of the base of the 
entablature and is capped with intri- 


cately wrought pinnacles, perforated 


| obelisks and winged horses, rearing and 
| poised as if about to take flight. 


The center of each recess contains a 


small richly carved and filigreed door 


that once gave access to a stronghold 


for keeping safe the muniments—deeds, 


titles, coats of arms and valuable pa 
|pers—of the family. The doors them 
|selves, accompanied by exquisitely 
carved side pieces, are divided into six 
panels each, decorated with the signs 
of the Zodiac. In the arched space 
above them are found Roman and 


on the left, Romulus and 
suckled by an 
with an 
the 


background; on 


Greek myths; 
Remus extraordinary 
wolf, river god sym- 
for the 


Ajax and 


antique 
City of 
the 
contending 


bolizing Rome 


right, 


Ulysses for the arms of 


Achilles. 


The room’s single door, in the center 


of this wall, is of moderate thickness 
and its surface is cut into six major 
panels, with narrow decorative panels 
at top and bottom. The six larger 
panels relate stories found in the 
“Metamorphoses” of Ovid, each stir- 
ring scene set within a proscenium the 


design of which is never wholly re- 
peated, though duplicating portions are 
used to help achieve the door’s balance. 
The lock, a minute piece of carving, 
shows a charioteer and steeds, akin in 
spirit to the “Aurora” of Guido Reni. 

Refusal to employ duplication be- 
speaking the stencil is seen everywhere. 


On the flat pilasters a multitude of 
patterns are traced, including the 
Tudor rose, armorial bearings and in- 


genious arrangements of foliage, fruits, 
flowers, queer animals and grotesques. 
All round the room, supported by those 
pilasters, runs a narrow frieze, crowned 
by a kind of arcade, with arched pen- 
dant. The recurrent spaces, marked off 
by small columns, contain shields—a 
record of intermarriages, which in- 
cludes, in color, the crests and names 
of many families famous in the West 
and South of England. Some of the 
shields were never filled. 

The original ceiling was not brought 
over, that put up in Fifty-sixth Street 
being a reproduction of an Elizabethan 
ceiling at Worcester, England. 


JAMES LABEY SAILS 
FOR EUROPE 


James Labey, formerly in business in 
New York and now established in Paris. 
returned to Paris this week after a very 
successful visit to the United States. He 
plans to return to America after the holi- 
days. Mr. Greatorex of London also 
sailed on the Mauretania. 











Antique Dealers to 


| 
| 
| 


Elect League Officers 


Notice has been sent out by Mr. 
P. Montllor, the 
Decorative League, 


i 
James 


Antique 
that an 


secretary of 
Arts 
election of officers for the coming year 


and 


will be held at the next monthly meeting. 
This will be at the Hotel 
December 15th. 


Madison on 
Thursday, Members of 
the League are urged to be present at this 
most important meeting. 


WILDENSTEIN 
BUYS VERMEER 


(Continued from page 1) 
meer in a private collection in The Hague 
by Dr. Vitale Bloch #f the 
Gallery in Berlin and Amsterdam is very 
The head of 
man taken in profile is seen 


Rothmann 


noteworthy. a young wo- 
against the 
that 


The model sits 


background of a _ marine-painting 


hangs on a whitish wall. 
and is clad 


on a dark blue velvet chair 


in a yellow bodice with white insertion 


and cuffs. For anybody conversant with 
the style of Vermeer this scant descrip- 
tion suffices to make appear before the 
mind’s eye the exquisite little gem, which, 
through the searching flair of young Dr. 
added to the 
the great painter of light and luminosity. 
The 
very characteristic of 
manner of painting. It is interesting to 
state that the marine depicted on the 
wall of the newly discovered picture 1s 
similar to that which is rendered on Ver 


Bloch has been oeuvre of 


granulated texture of the canvas is 


the artist’s earlier 





neer’s painting entitled “The Love Letter” 
in the State collection in Dresden. Also 
the features of the models are very alike. | 


The canvas measures about seven by five | 
inches and has been sold through the |} 
agency of the Rothmann Gallery to a 
Franco-American dealer. Dr. von 
and Dr. Hofstede de 


Groot have exam- | 
ined the canvas and given their names to | 
the attribution.” 


WINTER ACADEMY 
ECHOES SEASON 


(Continued from page 1) 

marks the center of the Vanderbilt Gal- 
lery’s longest wall, served as a rallying 
point for the devotees of art most learned 
in the peculiar vocabulary in which Acad- 
emy pictures are properly discussed. 
Above this break, in which the warped 
Vanderbilt tablet is set hung Sergeant 
Kendall’s “Cypripedia” a modest damsel 
whose blushes are quite unconfined. The 
whole of her opulent nakedness is deli- 
cately pink. Whether she is a lady slipper 
(Cypripedium) or just a little wild flower 
we are unprepared to say. Anyway she 
was given a medal. 

In this room, as well as in the South 
and Center Galleries are other prize pic- 
tures. It would be unfair to the painters 
who were not honored to give undue pub 
icity to those who were chosen, for the 
rizes are quite as undistinguished as the 
thers. There were also several pieces of 
sculpture, some of them backed against 
he wall, others creating unnecessary haz 
irds in the middle of the floor. 

In the Academy Room, where the prints 
ind drawings are hung, Timothy Cole’s 
engraving is a comfort. It is a great re- 
lief to come upon a fine example of 
craftsmanship. 
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Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century | 
Dutch Paintings | 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 

to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W. 1. 





Bi de | 


N. Y. U. GALLERY 
OPENS DEC. 13 


Announcement is made by the commit- 
tee which will direct the Gallery of Liv- 





ing Art, recently founded by New York 
University, that the gallery will be 
opened to the public on Tuesday, Decem- 


ber 13. 


The gallery will be situated on the 
ground floor of the Main Building of 
New York University, 100 Washington 


It will be open every week- 
A. M. until 10 P. M. 
initial selection of paintings and 
watercolors, about sixty in number, will 
comprise works by Demuth, Marin, Man 
Dickinson, Hartley, Brook, Halpert, 
Sheeler, Knaths, Prendergast, 


Square East. 
day from 9 


The 


Ray, 
Kuniyoshi, 


Burchfield, Pascin, Matisse, Mauny, Pi- 
casso, Braque, David, Friesz, Lurgat, 
Roux, Lapicque, Brissiérre, Chirico, Gris, 
Kikoine, Léger, Dufy, Maillol, Forain, 
Signac, Chagall, Marquet, Hillairet, Du- 
fresne and Cezanne. 





OLD MASTER 
DRAWINGS 


Illustrated Catalogue 
Post Free 

















Jan Le Ducq 1636-1685 4 
Original Drawing 


E. Parsons & Sons 


45 Brompton Rd., 
London S.W. 3 
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ENGLISH 
FRENCH 


OLD SILVER 





GERMAN 
DUTCH 





Antique 





XVIIIth Century Enameled 
Gold Boxes and Miniatures | 
Diamond Jewels 


ve S.J, PHILLIPS = 


113 New Bond Street, London, W. 1 











i i A i i Mn i i i i 


Newcomb-Macklin Co. 


PICTURE FRAME MAKERS 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 











Mail Orders 


receive prompt attention 





Catalogues sent upon request 





Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chceago, III. 
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MINNEAPOLIS GETS 
CHINESE BOTTLES 


MINNEAPOLIS.—Last January, Mr. 
Searle presented 





and Mrs. Augustus L. 
to the Minneapolis Institute of Arts their 
large collection of Chinese snuff bottles. 
A few weeks ago they made an additional 
gift of snuff bottles, bringing the total up 
to 276, and seven exquisitely carved fig- 
urines of turquoise, coral, felspar and 
This makes the Searle col- 
lection of this 
one of the most important anywhere in 


aventurine. 
miniature art of China 


the country. The collection occupies an 
entire room in the New Wing. 

Since the XVIIth century snuff bottles 
in China have occupied much the same 
place as engraved gems and intaglios oc- 
cupied in ancient Greece, although in 
range of material and scope of artistic 
execution they cover a much wider field. 
Many of these beautiful little objects are 
carved in the form of tiny figures, just 
large enough to fit in the hand, represent- 
ing priests, philosophers, imperial ladies, 
princesses, immortals, and others worthy 
of commemoration. In most cases the 
heads form the stoppers. The variety of 
materials employed is almost endless, in- 
cluding carved and painted ivory, jade, 
agate, amethyst, turquoise, crystal, porce- 
lain, cloisonné, lacquer, amber and tor- 
toise shell. 

Tobacco was first grown in China in 
the latter half of the XVIth century, 
although it was not used in the form of 
snuff until a century later. Hence the 
majority of these bottles are not of great 
antiquity. They do, however, present a 
remarkable conception in miniature of 
a great art, for they show the preoccu- 
pation of the Chinese with precious and 
semi-precious materials, and their meticu- 
lous care and patience in seeking out an 
artistic form to fit the sometimes ir- 
regular shapes of the natural substance. 

This aptitude on the part of Chinese 
artists is clearly shown by two of the 
figurines, one of blush coral and the other 
of pink coral. Here the branches of the 
natural material have supplied the motif 
for the design, and the result are tiny 
figures, not more than five inches high, 
in exquisite design. 

Taking snuff was never a general or 
popular habit in China, but rather was 
confined to the nobility and the well-to- 
do classes, who paid extravagant prices 
for imported brands. As in Europe, the 
Chinese attributed to snuff vague medici- 
nal virtues and believed that it had bene- 
ficial effects, especially when taken after 
a heavy dinner. A snuff bottle came to 
be, therefore, an important part of a gen- 
tleman’s dress, and was an object worthy 
of the lavish care expended in its manu- 
facture and ornamentation. 

Mr. and Mrs. Searle have also placed 
on view at the Institute three ancient 
temple vases of white jade and two of 
puddle jade. 


BOSTON MUSEUM 
BUYS FINE BLAKES 


BOSTON.—The Museum of Fine Arts 
has recently added another original work 
by William Blake to 
of watercolors and engravings by the art- 
ist. The monotype 
and is unique in the collection. William 
Blake developed a method for reproduc- 
ing his designs, similar to the present 
monotype process, but in place of the 
copper plate, he used a common mill- 
board. The design was painted on the 
board in distemper, and impressions on 
paper were colored up with watercolors. 
It was Blake’s original intention to com- 
plete each impression in this manner and 
as a result there are marked variations 
in both color and treatment of designs 
made in replica. 

Nebuchadnezzar, the subject of the 
monotype recently presented to the Bos- 
ton Museum, shows the Babylonian king 
crawling on all fours, wild-eyed and 
shaggy with nails like sharps claws of 
great birds of prey. This monster, half 
beast and half human, moves heavily in 
a jungle setting. The subject is not a 
pleasant one but it is a powerful and 
sincere expression of Blake’s genius. 

The Boston collection has also been re- 
cently enriched by a fine impression of 
Blake’s superb inventions for the Book 
of Job. These designs made in his ma- 
ture years, at the height of his spiritual 
perceptions, are the noblest that have been 
left by him. The museum is fortunate in 
now possessing this work in both proof 
and print states. 

To commemorate the centenary of 
Blake’s death, there have been on view at 
the museum during the summer and au- 
tumn, its group of nine beautiful water- 
colors from the Paradise Lost series, and 
several of the seventeen drawings from 
the Plague series owned by the museum. 
In the Study Room of the Print Depart- 
ment have also been available the eight 
small designs for Comus, the complete set 
of Dante engravings, seven in all, and a 
number of other works by Blake of only 





its fine collection 


new accession is a 





slightly less importance, among which 
is an impression of his last engraving, 
that exquisite little message card, no 
larger than a calling card, made a few 
months before his death for his friend 
George Cumberland. 





PRINT EXHIBITION 
AT BOSTON CLUB 


BOSTON.—The exhibition of prints at 
the Boston Art Club is well worth two 
or three visits. It is a stimulating show. 
Assembled from all parts of the country, 
the collection is varied and representative 
of the best which is being produced by 
contemporary American print-makers. It 
is not merely an etching show. There 
are excellent examples of woodcuts, 
wood-engravings, and lithographs to en- 
|rich the collection. And a number of 
color block prints, serving as agreeable 
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accents in the installation, remove the 
monotony of an all black-and-white ex- 
hibition. 


Seldom does one have such a favorable 
opportunity to compare prints in the sev- 
eral media of the graphic arts. Consider 
the diversity of one wall alone: a deli- 
cate portrait etching by Alfred Hutty; 
a sensitive drypoint by Joseph Raskin; 
a bold, effective block print, simple in de- 
sign, by Charles Wilimovsky; decorative 
color prints by Tod Lindenmuth and 
Blanche Lazzell, quite unlike in style or 
technique; lively lithographs by George 
Biddle, in which the human figure is used 
in attractive patterns; a rugged wood- 
cut and a rugged etching by Emil Ganso; 
monotypes by Blendon Campbell, showing 
line subservient to a rich tone; clear-cut 
etchings by Thomas Handforth, in which 
line tells all the story; a silvery litho- 
graph, full of light, by Paul Rohland; 
and a group of three prints by Ernest 
Fiene, comprising a portrait head in aqua- 
tint, a pictorial landscape in lithography 
—strong in contrasts of black and white 
—-and a still-life lithograph with touches 
of color, a truly lovely print. 

Not all the good print-makers of the 
country can be shown in any one gal- 
lery, but here one may find a satisfac- 
tory cross-section of the field. Those 
who desire to add prints to their port- 
folios will find the prices desirably mod- 
erate, ranging as they do from five to 
fifty dollars, with only one print, a por- 
trait etching, priced as high as seventy- 
five. 

In the alcove off the large gallery are 
shown the 1927 group of “Fifty Prints 
of the Year,” circulated by the American 
Institute of Graphic Arts, New York. 
Here, in less vivid contrast than one 
might expect considering their tangency, 
are the frankly labeled “conservative” and 
“modern” prints selected by Bertha E. 
Jaques and Rockwell Kent. Not often 
in one exhibition is it possible to range 
over so large a field and find prints to 
please so many differing tastes. 


—K. McG. A. 
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WILPERT ATTACKS 
MORGAN PLATES 





Dr. Joseph Wilpert, Director of the 
Vatican Museum and the author cf sev- 
eral important works on early Christian 
art, has just thrown a bomb shell into the 
world of art by attacking the authenticity 
of the silver platters in the Morgan col- 
lection, now housed in the Metropolitan 
Art. In the same artic’e 
(published in the 4rt Bulletin of New 
York University), Wilpert also attacks 
the already 


Museum of 


the claims to antiquity of 
doubted Chalice of Antioch. 

In the main, Dr. Wilpert bases his re- 
jection of the Morgan silver plates not 
merely on exactitudes, but on errors of 
the gravest character often committed 
against the laws of composition, against 
artistic canons, against symbolism, against 
the rendering of costume and gesture, 
even against common sense. In all of 
them he finds the constant copying of 
particular scenes with attempted conceal- 
ment of sources through alterations, 
which however only serve to betray the 
method. The fabricators of the treas- 
ures he finds to be further betrayed by 
their desire to produce something new 
and unusual without reflecting that such 
novelty would expose them to detection, 
since it is the solecism which distinguishes 
the modern forgery from the antique 
work. For all these reasons Dr. Wilpert 
likewise rejects as hopeless the theory 
that the “treasures of Syrian silver” may 
be late copies of the I[Xth or Xth cen- 
turies from antique originals, as for ex- 
ample the miniatures of the Paris Psal- 
ter and of the Vatican Cosmas Indico- 
pleustes and the Rotulus of Joshua in 
which are also found an inexact render- 
ing of antique costume. Finally, Dr. 
Wilpert feels that it is almost incompre- 
hensible that no suspicion of forgery has 
arisen in the minds of the writers who 
have published the Morgan plates with 
the scenes of David, as such subjects are 
conceivable for a church door or for a 
Psalter but have no connection with the 
liturgical use of plates for the eucharistic 
bread. But in the light of the magnifi- 
cent cycle of representations of David in 
the Paris Psalter he admits that there 
could scarcely be a more lucrative or 
tempting subject with which to adorn 
these much desired monuments of early 
Christian art. 

In an article of this length, it is im- 
possible to re-state in detail the intricate 
comparisons with source material, the er- 
rors in detail, costume and archaeology, 
traced so carefully by Dr. Wilpert 
in the various plates of the Morgan col- 
lection. A few striking instances in sev- 
eral of the pieces must suffice. In the 
plate which displays the Marriage of 
David, Dr. Wilpert makes the discovery 
that among other inaccuracies, Michal is a 
modern figure, dressed for the sake of 
elegance in a tunic very narrow at the 
waist and having as mantle a lacerna bor- 
rowed from the high priest in the mar- 
riage scenes of the mosaics of S. Maria 
Maggiore. The piper at the left of the 
composition is claimed to bear a strong 
resemblance to David as Shepherd on 
the ivory box of the Kircheriano, in the 
Museo delle Terme. 

An equal indifference to the rules of 
antique costume is found by Dr. Wilpert 
in the plate showing David introduced to 
Saul. In the shield of Theodosius, which 
apparently served as source material for 
the platter, Dr. Wilpert points out that 
the emperor holds his left arm within 
the himation, but in the proper and ele- 
gant manner characteristic of antiquity. 
In the Morgan example the left forearm 
of Saul comes out of his paludamentum 
in such a way that tearing is almost in- 
evitable and the grasping of the folds 
well nigh impossible. 

In another of the plates, representing 
the Anointing of David, Dr. Wilpert 
scents out as models the Psalter of the 
Bibliotheque Nationale and the ivory box 
of the Museo delle Terme, but with free 
interpretations and modifications which 
betray the forgery. One of the most 
ludicrous of these is that while in the 
source pieces the left hand of Samuel 
is always shown hanging at his side or 
holding a volumen, in the Morgan plate 
it touches the hair of David as if to 
spread the oil around on his head—a 
modern slip borrowed from a barber shop. 

One of the most admired plates of the 
entire collection—that showing the strug- 
gle between David and  Goliath—is 
claimed by Dr. Wilpert to reveal a form 
of composition entirely new to early 
Christian art and made up of elements 
furnished by miniatures. He claims that 
representations of two cities found on this 
plate have nothing to do with the subject 
represented and that they were found by 
the silversmith ready made and accom- 
panied by a model for the arc of Heaven 

















in the History of St. Paul as it appears 


| ecaaieil the illustrations of the Cosmas 
| Indocopleustes. Furthermore, although 
Dr. Wilpert admits that the fight is rep- 
resented in very artistic fashion, he finds 
that it is the formula of the miniature of 
the Paris Psalter and the ivory box of 
the Museo delle Terme, rather than the 
Biblical conception. In the scene in the 
lower zone, Dr. Wilpert points out that 
the silversmith the 
torial background of the miniature, thus 
creating involuntarily two different planes 


even imitated pic- 


for his actors. 

The Chalice of Antioch, having already 
attack from 
sources, has scarcely the interest of the 
attack on the Morgan collection. In the 
main, Dr. Wilpert bases his contentions 
on the that 
duced by artificial means, that the sil- 
houette of the chalice ig not happily con- 
ceived, its height and ‘width being too 
great for its foot; that the orna- 
ment does not correspond at all with the 
eucharistic symbolism of the early cen- 
turies, which is consistent throughout and 
that the two figures of Christ upon the 
chalice are very much like that of Christ 
in the scene of the Durus Sermo and of 
Solomon on the casket of S. Nazzaro. 
Poverty of gesture, treatment of drapery 
in a timorous manner and the almost 
identical treatment of the figures of the 
apostles are cited among other rather 
convincing details as grounds for re- 
jection of the chalice as spurious. 


been subject to various 


fact oxidation can be pro- 


small 





VITOLO ACQUIRES 
GALLERY HERE 





Announcement has just been made that 
“Mr. Richard Vitolo has come into pos- 
session of the Gainsborough Galleries, 
222 West 59th Street. 

Mr. Vitolo, originally Russian, came 
to this country about twelve years ago 
at the beginning of the World War as 
purchasing agent for the Russian gov- 
ernment. Since the Russian Revolution 
he definitely established himself in this 
country and became, five years ago, an 
American citizen. 

“For the last twenty-five years Mr. 
Vitolo has been a connoisseur and collec- 
tor of old masters. He has visited sev- 
eral times all the great museums in Eu- 
rope and is a great lover of art. After 
the revolution in Russia he contributed 
much of his time to art and now he has 
definitely gone into this business. He 
has a very interesting exhibition of paint- 
ings in his gallery, most of which he 
collected in Russia, England, France, etc. 

“For the opening of the Roxy Theatre 
in New York, Mr. Vitolo decorated the 
lobby of the theatre with a very inter- 
esting collection of notable old masters 
which were purchased from him by the 
Roxy Theatre Corporation. 
planning a very unusual exhibition of 
tury who are not yet very well known 
here. Mr. Vitolo is also a member of 
the Antique and Decorative League of 
New York.” 


FLEMISH LANDSCAPES 
EXHIBITED IN BERLIN 








BERLIN.—An exhibition just opened 
at the Dr. Gottschewsky and Dr. Schaffer 
Gallery entitled “Flemish Landscapists 
from the XVIth and XVIIth centuries” 
is of singular importance, emphasized by 
Dr. von Bode’s preface to the catalogue. 
The aim of this undertaking is to increase 
and enlarge the understanding and appre- 
ciation of this period in Flemish 
art, which has to a certain extent been 


eclipsed by the interest that—during the 
XIXth century—has been given by artists 
and scholars to the Dutch landscapists of 
the XVIIth century. This bias was surely 
due to Impressionism, which derived its 
inspiration from this period and school. 
One is not guilty of the slightest exag- 
geration in asserting that this show, com- 
prising 120 paintings and about 30 draw- 
ings, will be of lasting importance for 
further research or amateur interest in 
this very field. 

The owners of the gallery have in co- 
operation with the well-known Rubens 
connoisseur, Dr. Ludwig Burchard, who 
compiled the catalogue, achieved an in- 
vestigation of great merit, stress having 
been laid upon furnishing the most exact 
and scholarly references. The arrange- 
ment has been conceived as a continuance 
on a smaller scale of the exhibition at 
Brussels in 1926 and has met with the 
active assistance of both private collec- 
tors and museum authorities. The num- 
ber of fine paintings in this exhibition is 
so remarkable that it is only possible to 
mention several outstanding works of fa- 
mous masters. However, the presence of 
paintings by less well-known artists 1s 
very gratifying and adds interest and at- 
traction to this show. “Winter Scenery 
with Birdtraps” is the title of an out- 
standing panel by Pieter Breughel the 
Elder, appealing through the verity of 
its particular mood. The _ yellowish- 
white tone of the pigments expresses the 
characteristic atmosphere of this ice- 





He is now! 


great Russian painters of the XI Xth cen- | 


| bound country and the subdued ring of 
| this snowy spot, with small houses around 
it and queer little human beings given in 
| black silhouettes. Jan Breughel the Elder 
is represented with several works afford- 
ing quite a survey of his exquisite color- 
istic ability. The tones and gradations 
are rich and well modulated and finely 
set off from one another. The tradition 
of the brothers van Eyk and their pure 
land noble manner of painting is here 
alive and may be traced in many of the 
canvases in this assembly. This “em- 
barras de richesse” makes one hesitate, 
whether to mention a Patinir landscape 
with the “Madonna” in the foreground, 
or an Elsheimer of excellent quality. The 
romantic naturalism of Henri met de Bles, 
| Mathys Cock, Joos de Momper is shown 
in attractive examples. A large and very 
representative panel by the latter must be 
singled out, on account of the richness 
of its color scheme and the mastery in 
the rendition of this picturesque Rhine 
landscape with a castle-topped cliff. A 
landscape by Rubens similar to that in 
the Palazzo Pitti in Florence, measuring 
49.6 by 80.8 inches in breadth and height, 
is conspicuously lyrical in its mood, con- 





sidering the usual impetuosity of this 
master. The painting here on show is 
Ruben’s second rendition of the same 


theme and for this reason appears to be 
given with particular maitrise. It is im- 
perative to mention also a fine work by 
|Adrian Brouwer, a coloristic masterpiece, 
|shimmering with the brilliance of the 
moonlight falling on a peasant courtyard, 
| light and shadow being applied with won- 
iderful command of the subject. The 
‘group of “Mary and Josef Resting dur- 
ling the Flight into Egypt” by the same 
artist is placed in a boldly drawn land- 
| scape, with an almost dramatically float- 
ing sky. Much interest is also aroused 
by a Jan Mostaert “Christopherus” in 
lan elaborate landscape with a view up- 
|stream and a great deal of animation in 
the composition, in which houses, persons 
jand animals enliven the banks of the 
|river. Comparatively rarely has one an 
|opportunity of seeing as many as eight 
| paintings my Lodewyk de Vadder, one of 
|these having passed into the possession of 
ithe Kaiser Friedrich Museum. A large 
|and representative landscape by Jan Wil- 
{dens has also been acquired by this in- 
| stitution —F. T. 
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ANDRADE BRINGS 
RARE ART 


Mr. Cyril Andrade, the English expert, 
New York with 
utmost 
request at the 
Ehrich Galleries after they 


has recently arrived in 


several objects of the rarity, 


which may be seen by 
have passed 


the customs. 


One of the most interesting of Mr. 
\Andrade’s acquisitions which he has 
brought to America is an Elizabethan 


needlework table cover in gros and petit 
point, the border worked entirely in petit 
animal 
the cover bears 


point with exquisite grotesque 


motives. The centre of 


an initial of three letters, not yet iden- 


tified. This cover, which measures eleven 
feet, six inches by seven feet, four inches, 
is considered in England the finest piece 
of Elizabethan needlework on the mar- 
ket 


Mr. 


held of armor has enabled him in the past 


Andrade’s connoisseurship in the 


to acquire some remarkable examples and 


now he has brought to New York a set 
of Gothic armor circa 1460, coming 
from the famous Count von Trapp col 
lection. The set consists of a back plate 


considered the finest known of this pe 
riod, a breast plate bearing the mark of 
the maker “Messaglia,” a pair of thigh 
pieces with knee caps and an armlet, also 
with the Messaglia mark. This armet is 
considered in England to be the most 
perfect specimen that has been on the 
market in recent years, and even superior 
to the remarkable example purchased by 
Andrade in New York and later 
sold by him in the Whawell sale last 
May for the record price of £3,900. 

A third distinguished item brought over 
by Mr. Andrade is a pair of carved wood 
Louis XIII wheellock pistols, bearing the 
coat of arms of the original owner, 
Gabriel de Say, a Chevalier of the Order 
of St. Michael, etc. These pistols, which 
come from the Erbach collections have 
locks of richly decorated steel while the 
heads of the screws are exquisitely 
wrought in animal motives. The barrels 
bear the mark of the maker, Claude 
Thomas, Espinal, 1623. 


Af 
AIT, 


market. 


P PAN AND 
§! DRYADS” 
BY 
ARNOLD 
BOCKLIN 





Courtesy of tie 
4 Heinemann 
‘ 

Galleries. 


i Munich 


VENTURUS SHOWS ART in the exhibition and those which carry 


FOR HIGH PLACES 





“Collect romantic things for romantic 
places—but these things are for the new 
high places!” 

Such is the credo of Venturus, Wana- 
maker’s latest artistic offspring, as set 
forth in the catalog of its first exhibition. 
Those who hope that the combination of 
\merican and European craftsmen in the 
Venturus Galleries will provide interest- 
ing analogies are doomed to disappoint- 
The outstanding European exhibits 
are of the new furniture. The American 
wing sponsored by Mrs. Halpert of the 
Jowntown Galleries is forced to fall back 
upon a Scandinavian table and some early 
American chairs as a background for the 
sculpture, paintings, iron work, rugs and 
wood carvings which are its contributions 


ment. 


to modernity. 

Many of the names of the present Eu- 
ropean exhibitors are already pleasantly 
familiar. There is furniture by Lucian 
Bernhard, Dominique, the Jallots, Prima- 
vera; silverware by Puiforcat; glass by 
Lalique ; curtains and linen by Rodier, and 
lamps, decorative pottery and porcelain 
craftsmen as Jean Besnard, 
Dominique and la 


by such 
Simonet 
Cremailliere. 

Although Venturus seeks to escape the 
past and create its own styles, the past 
is still there inescapably. The lemon 
wood dining room set by Primavera, 
handsome save for the overly monumen- 


Freres, 


tal sideboard, carries strong reminiscences 
of the “Biedermeyer” pieces of the last 
century in Germany. The lacquer panels 
by the Jallots have inevitably turned to 
Japan for inspiration; the gay color of 
Turkey appears in an _ embroidered 
leather footstool and the damask wall 
hangings of Primavera carry in the bold 





These pistols | Centuries. 
have been reproduced in the Daily Mail | 
and are considered the finest pair on the | 


swing of their tulips and carnations mem- 
ories of Damascus fabrics of the XVIth 
In the decorative adjuncts— 


pottery, glassware and metal work, debts 
to the past are even more apparent. 
The finest examples of craftsmanship 
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lout in spirit the modern manifesto most 
consistently, appeared to us the office en- 
semble by Primavera. Here the “satis- 
faction with matter that bluntly declares 
itself and with elements that are free of 
emotional appeal—line, mass, area, dy- 
namics” express themselves most hap- 
pily. The desk, with its finely propor- 
tioned top inset with leather fullfils both 
the demands of usefulness and beauty, 
while the accompanying chair of brilliant 
scarlet leather with triple edged back ap- 
pears as practical as it is attractive. The 
desk lamps of plain polished metal made 
in double bracket form with conical 
shades are as simple as a finely made 
piece of machinery. Only the filing cabi- 
net—but little more than a glorified maga- 
zine rack—fails to reconcile beauty with 
modern efficiency. 

Also by Primavera are a pair of otto- 
mans in cobalt blue and turquoise green 
leather, that are among the most effec- 
tive and consistent things in the exhibit 
and a radio cabinet of palissandre, rely- 
ing entirely upon simplicity of line and 
texture of wood. 

The same simplicity and reliance upon 
he inherent beauty of material is found 
in the cabinet of amboyna wood made 
by the Jallots. The other Jallot pieces 
are less successful than the Primavera 
*xhibits. They are either exotic and deri- 
vative in feeling or rather forced in their 
modernism. Such is the case in the black 
and white lacquer sofa upholstered in 
blue. A Lucian Bernhard sofa, silver and 
blue velvet, with an armchair to match, 
appeared to us quite as much a “parlor 
piece” as any Louis Quize chaise lounge 
upholstered in pale flowered brocade. 

The lamps, of which the exhibition car- 
ries an almost bewilderingly large num- 
ber, are especially worthy of note. Here 
the modernist has had opportunity for 
the full play of his geometric fancy ex- 
pressed in the fine working of polished 
metal, the use of glass in many shapes 
and patterns. 

As we have said, it is hard to make 
comparisons between the American and 
the European group. Several things in 
the American Room, which has been 
gathered together by Mrs. Samuel Hal- 
pert of the Downtown Galleries, have a 
greater beauty than work of similar type 
produced in Europe. Among these we 
may mention the carved mantel and panels 
by Robert Laurent, the embroidery by 
Marguerite Zorach entitled “The Fam- 
ily” and the pottery of Henry Varnum 
Poor. The iron work and lamps, on the 
other hand, made by Hunt Diederich and 
Frank Osborn are far behind their Eu- 
ropean exemplars. Mr. Osborn’s conical 
orange lamps and his fancifully named 
lighting fixtures have a distinct Green- 
wich Village influence, while Diederich’s 
torcheres with their stags and elaboration 
of structure appear almost tawdry in com- 
parison with the chaste reliance upon 
beauty of material found in almost all the 
European pieces. 

To compare the American sculpture by 
Zorach and Laurent, chosen from their 
most serious work with the European 
contributions would be unfair. The Con- 
tinental selection is quite obviously the 
work of potters and sculptors in their 
more playful moments and as such has at 
its best humor and sprightliness. In their 
worst moments, many of these little fig- 
ures in glass, pottery and jade border 
dangerously upon being “cute.” Their 
sophistication outdoes itself. 

The paintings in the American room 
include work of Pop Hart, Stefan Hirsch 
(a fine landscape), Karfiol, Kuniyoshi, 
Niles Spencer, Dorothy Varian, Joseph 





Stella and some lesser lights. 
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NEW TREASURES 





LONDON.—A Scythic gold orna- 
ment of the IInd IlIrd century 
A. D., with a repoussé eagle holding a 
quadruped in its claws, was one of the 
most interesting acquisitions made re- 
cently by the trustees of the British 
Museum. This central subject is set 
in a circular border, from which issue 
square projections probably intended 
to secure the object to a strap. Both 
the central subject and the border were 
once richly set with turquoise inlays, 
of which only a few remain. This or- 
jnament, obtained by Professor Herz- 
feld at Nihavend, in Northwest Persia, 
was said to have been found with 
Roman imperial coins, a view which 
is borne out by the style, recalling as it 
|does that of other Scythic gold orna- 


or 








ments found in Western Siberia and 
South Russia and attributed to the 
first centuries of our era. The orna- 


ment was doubtless excavated from a 
tumulus some years ago, for a pen- 
dant to it, in which the eagle faces the 
spectator’s left instead of his right, 
was acquired by the late Mr. J. Pier- 
pont Morgan and is now in the Metro- 
politan Museum at New York. ‘The 
jacquisition has a greater interest in 
|that important examples of Scythic and 
| Sarmatian art have tended to pass into 
the Russian museums. 

An Anglo-Saxon censer-cover, of 
| architectural design, with animal orna- 
|ment in openwork and silver inlays, is 
ja well-known and very interesting ob- 
ject, found about 1879 about 9 feet 
below the surface at the north end of 
Palace Street, Canterbury. The style 
of the architecture is that of the Anglo- 
Saxon steeple at Sompting, in Sussex, 
}and both the animal ornament and the 
|silver inlay point to the late Xth or 
learly XIth century. An inscribed ex- 
ample with similar architectural char- 
acteristics, but less elaborate design, 
was found at Pershore, Worcester, 
about 1770; and the Museum possesses 
jan imperfect specimen from _ the 
| Thames, in which the architectural 
|character is less developed. The Can- 
|terbury example now acquired repre- 








|sents in an admirable manner the 
metalwork of the later Anglo-Saxon 
period, of which so little has come 


down to our time. 

Three drawings qf Fantin-Latour 
have also been acquired, two being 
the gift of Mr. Henry van den Bergh 
through the National Art Collections 

Fund, and the third, along with an 
album of reproductions of all Fantin- 

Latour’s lithographs, has been given by 
MM. F. and J. Tempelaere. Then there 
are three Indian paintings of the Raj- 
put school among the additions, also 
25 Babylonian contract tablets of the 
Assyrian period, a tablet containing an 
|inventory of ritual objects in use in the 
|Temple of Marduk, and some pottery, 
lincluding a Sultanabad bowl and a 
| Rhages bowl. The first of these last 
;named has lost its glaze and allows the 
|technique of the decoration to be 
|clearly seen, an advantage to the stu- 
ident, though not to the ordinary col- 
lector. A Chinese figure of Kuan Yih: 
has an incised inscription with the date 
1566, thus dating the class of pottery 
to which it belongs, an dthere is a Chi- 
nese stoneware vase of the common 
brown glaze of the XVth century, but 
of entirely novel form. 

Some particularly fine wood carvings 
from New Zealand, including the prow 
of a war-canoe of an unusual type, be- 
longing to a Waikato chief, and the 
carved wooden lintel of a Maori house, 
collected in 1866 by the late Captain 
J. P. Loos when in command of H. M. 
S. Esk, have been presented by his 
daughter, Mrs. Reid. 





FOR BRITISH MUSEUM | 


FRENCH LINE SHOWS 
PAINTINGS OF AFRICA 


An exhibition of the French Painters 


of Northern Africa, organized under the 
auspices of M. Paul Claudel, French Am- 
bassador to the United States and of M. 
John dal Piaz, president of the French 
Line, is now on view at the Wanamaker 
Galleries. M. Andre Dezarrois, assistant 
director of the Luxembourg and M. Jean 
Charpentier have also cooperated in the 
exhibition which is the first of its sort 
to be brought together in any country. 
In addition to the paintings, books and il- 
lustrations by different masters round out 
the show. A small group of sculpture of 
North African subjects is also included. 

As is perhaps natural, the strength of 
the exhibition lies in the early Romantic 
enthusiasts of the XIXth century. There 
is genuine gusto in the work of these pio 
neers—Delacroix and Fromentin, Deho- 
|dencq, Chasseriau and Vernet that is born 
of eyes opened to a newly discovered land. 
Often the color of some of these artists 
|seems to the modern eye to border on that 
}of the chromo and their flaming roman- 
|ticism is sometimes naive to our sophisti 
icated perception. But the flair, the en- 
| thusiasm that alone can animate art, is 
\indubitably there. This is true of the 
|single Delacroix included in the exhibi- 
ltion—not a superb Delacroix by any 
| seen, but a painting of verve and genu- 
ine feeling. Chasseriau, an artist but 
little known in this country contributes, 
lespecially in the drawings and water- 
colors, some interesting examples of ro- 
|manticism. In such watercolors his 
“Cavalier partant pour la Fantasia,” his 
'line and color sparkle with an enthusiasm 
that in the more technically sophisticated 
| work of the contemporary chroniclers of 
| Africa has degenerated into an arid search 
|for the picturesque. The drawings of 
| Dehodencq are in their lively line less 
|academic than the studied modernism of 
the later men. 

Perhaps it is sadly inevitable that the 
modernists are unable to recapture the 
fine careless rapture of these early roman- 
ticists. They compensate in technique, 
in more studied eftects of blazing sun- 
light and deep shadow. Always there 1s 
|the bright sharp contrasts of street and 
|desert, the picturesque dress and type of 
lnative to afford an _ effective theme. 
|Maurice Denis, Albert Marquet and 
| Maxime Maufra depict in a palely fash- 
ionable impression the landscape of Af- 
lirica. Jacques Simon, many of whose 
canvases are designs for Gobelin tapes- 
itries, reveals a decorative feeling and a 
lively fancy. Andre Sureda reveals his 
| preoccupations with picturesque types in 
| perhaps a more competent way than many 
jof his confreres, with the exception ot 





as 





ing portrait head. Among the contem- 
poraries we searched sadly and vainly for 
a missing Matisse which might have done 
much to even up the score between mod- 
ern sophistication and romantic en- 
thusiasm. 


LEAGUE OF NATIONS 
REJECTS MODERN PLAN 





BERLIN.—A matter of importance to 
all circles interested in promoting modern 
art is involved in the news that the erec- 
tion of the building destined for the use 
of the League of Nations in Geneva will 
not be conferred upon an architect with 
modern tendencies. The sum allotted for 
building costs has been increased from 
13,000,000 to 19,500,000 francs, in spite 
of the fact that the competition an- 
nounced last year resulted in very im- 
portant designs revealing modern ten- 
dencies and ideas of construction not ex- 
ceeding the limit of 13,000,000 francs 
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given in the first announcement of the 
building committee. Swiss newspapers 
are discussing these facts and it is said 
that the change in stipulated terms means 
a breach of contract towards the com- 
petitors. The committee concerned with 
the question consists of an _ English, 
Czecho-Slovakian, Greek, Japanese and 
Columbian representative and is reported 
to incline towards favoring projects imi- 
tating various former styles of which 
Guiseppe Vego of Rome, Carlo Broggi 


of Rome and Nenot of Paris are the 
authors. For the purpose of being able 


to carry through these plans the build- 
ing costs have been increased to 19,500,000 
francs, to which must further be added 
the $2,000,000 of the Rockefeller gift. 
Swiss authorities assert that the back- 
wardness in taste and the conservative 
tendencies among members of the League 
of Nations will prevent the erection on 
such a conspicuous place of a building 
which might have manifested by its mod- 
ern tendency the progressive spirit which 
a Nations’ League palace is expected to 
serve.—F. T. 


Lucien Madrassi who shows an interest- | 





Saturday, December 3, 192 





'TIEPOLO BOUGHT BY 
DRESDEN GALLERY 


Dr. Karl Lilienfeld, head of the Van 
Diemen Galleries, announces that “the 
famous State Gallery of Dresden has 


finally succeeded in purchasing the ‘Tri- 
umph of Amphitrite’ by Tiepolo which 
is the beantiful center piece of the well- 
known set which canie from the Villa 
Girola on the Lake of Como. The set 
was imported to Germany and the piece 
sold to the museum by the Van Diemen 
Galleries of Berlin and New York. This 
purchase by the museum is considered in 
Europe as one of the most important since 
the Saxon princes formed the famous 
gallery, for it has had an exquisite col- 
lection of XVIIIth century paintings but 
has lacked an important work by the 
greatest master of that period—Tiepolo. 
“It will be of special interest to this 
country to know that the two companion 
pictures of the set, also famous for their 
extraordinary beauty and importance, 
have been purchased recently by a promi- 
nent private collector of New York.” 


PAINTING RESTORED 


ROME.—In the year 1260, Frate Elia, 
the friend and co-worker of Saint Francis 
of Assisi, founded and built a church at 
Tavarnelle, in Val di Pesa. This little 
town rises on a hill, overlooking all the 
Chianti valley and the Sienese country, 
with the towers of San Gemignano in the 
distance. 

For a chapel in this church Neri di 
3icci made a picture. Vasari tells about 
it when he says that “On the 7th of June, 
1471, an Annunciation was painted for 
the Church of San Francesco of Bar- 
berino in Val d’Elsa, to be placed over 
the altar of the Company of the Annun- 
ciation. In the predella, he made the 


Saints Francesco, Lodovico, Antonio da 
Padua and Bernardino. This was done 
by Neri di Bicci, of the Tavarnelle di 


Val dElsa. He was paid for it twenty 
large florins. Zanobi di Domenico, car- 
penter, prepared the tavola.” 

Now, aiter these passing centuries, the 
picture and the chapel which it. still 
adorns had fallen into a serious lack of 
repair. It remained for a man of the 
village, a carpenter and the descendant 
of others in the same trade, to realize 
what was needed. This man, Leopoldo 
Aretini, is much more than an ordinary 





workman, and with a strong artistic in- 
stinct he has studied and worked until 
now his hand turns out remarkable ex- 


amples of intarsia and splendid pieces of 
furniture. Moreover he is recognized as 
a connoisseur in matters of art. 

He represented the case of this picture 
and chapel to the Superintendent of Fine 
|Arts and other authorities in Florence, 
|asking permission to carry out the repairs 
|necessary himself, and urging the restora- 
|tion and cleaning of the picture. This 
|has accordingly been done, and a few 
days ago there collected at Tavarnelle a 
representative gathering of well known 
persons interested in art, newspaper men 
and other invited guests, for the inaugu- 
ration of the restored chapel. 

Aretini has carried out the work with 
the greatest skill, and he and those who 
helped him, have not neglected the smal- 
lest detail. The door has been recon- 
structed with antique wood in the purest 
Quattrocento style, the stone work, exe- 
cuted in “pietra serena” fits in perfectly, 
and the cornices of the windows, the cor- 
nice and the plinth of the altar and the 
altar itself, which rests on elegant little 
columns, are beautifully done. 

In the middle of the altar, above which 
the Annunciation of Neri di Bicci returns 
with its gentle smile, Aretini has placed 
the tabernacle which is his own work. 


—K. R. S. 





PAINTINGS BY McKEY 
AT ORSENIGO CO. 


Memorial Exhibition of the paintings 
of Mr. Edward Michael McKey, who 
was a member of the First Permanent 
Commission of the American Red Cross 
to Italy, and who was killed at the Italian 
front in the service of his country, will 
be held at the Orsenigo Company Gal- 
leries, 383 Madison Avenue, December 
6th to 15th inclusive from 10 A. M. to 
5 P. M. On December 5th a private 
showing will be held from 3 P. M. to 
5 P. M. at which time admittance will 
be by invitation only. 

Members of the committee who are 
conducting the exhibition which is under 
the auspices of the Italy America So- 
ciety, 25 West 43rd Street, are Mrs. 
Josep Di Giorgio, Irene di Robilant, Mrs. 
William Draper, Mrs. Thomas A. Edi- 
son, Mrs. Lionello Perera, Mrs. Edgerton 
| Winthrop, Mrs. Clarence Mott Woolley. 
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BROOKLYN ETCHERS 
OPEN EXHIBIT | 


The Brooklyn 
Twelfth Annual Exhibition will open at 
the Brooklyn Museum of Art with a pri- 
vate view on Monday, December 5th, and 


Society of Etchers’ 


will be open the following day to the 
public. The exhibition will close on Janu- 
ary 3rd. It will consist this year of 308 
etchings, aquatints, mezzotints and dry- 
points which will be the work of 135 
exhibitors. 

An innovation this year will be the in- 
clusion of several foreign artists, so that 
England, France, Germany, Austria, Hun- 
gary and Canada will be represented. 

The prizes to be awarded this year will 
consist of the following: The Mrs. 
Henry F. Noyes Prize of fifty dollars 
for the best print in the exhibition. The 
Emil Fuchs Prize of twenty-five dollars 
for the second best print in the exhibi 
tion. The Kate W. Arms Memorial 
Prize of twenty-five dollars for the best 
print by a member of the society. The 
Nathan I. Bijur Prize of twenty-five dol- 
lars for the best print by an exhibitor 
not a member of the society. 

The Associate Members’ print this year 
is by Kerreby entitled “Cornwall” and is 
a scene on an inlet in England surrounded 
by rolling hills and with a two-masted 
ship in the foreground. 


MELCHERS WINS 
“POPULAR PRIZE” 


PITTSBURGH.—An American artist, 
Gari Melchers, won the Popular Prize of 
$200 for his painting “The Hunters” in 
the Twenty-sixth Carnegie Institute In- 
ternational Exhibition, according to the 
announcement made by Homer Saint- | 


. . - . . | 
Gaudens, Director of Fine Arts, imme- | 








diately after the vote had been counted. | G ABRTEL RESTORES 


This is the fourth year that this prize 
has been won by an American painter. 

The nearest competitors of the Mel- 
chers’ painting, in order of preference, 
were: “Self-Portrait” by Leopold Seyf- 
fert, “Scene from the Scottish High- 
lands” by John Kane, “A June Bouquet” 
by Silvio Pezzoli, “Spanish Sisters” by 
Abram Poole and “Other Days” by Ed- 
ward W. Redfield. 

The award was based on the votes of 
the visitors to the exhibition during the 
past two weeks. Each visitor was given 
a ballot and asked to vote for the paint- 
ing in the exhibition he liked best. All 
the paintings in the show were eligible 
for the prize with the exception of those 
by Claude Monet, Henry Ottman, and 
Ambrose McEvoy. These three artists 
died during the past year. 





DEGAS SALE 
BRINGS £18,000 


PARIS.—The disposal of the collec- 
tion of works by Degas, the property of 
his brother, the late M. René de Gas, 
gave rise to a notable picture sale the 
first week in November. The collection 
realized 2,212,000 francs (nearly £18,000), 
and some fair prices were paid. Among 
the paintings the most important were 
the double portrait of M. Morbilli and 
Mme. Thérése Morbilli-Dégas, which 
ranging from 40,000 to 60,000 frances. 
Mme. Thérése Morbilli-Dégas and of 
the artist by himself, which were acquired 
by the Louvre for 181,000 francs and 
150,000 francs respectively. A_ portrait 
of Achille de Gas, the artist's brother, 
fetched 100,000 francs. A pastel portrait 
of Thérése de Gas in her father’s draw- 
ing-room fetched 180,000 francs, and a 
series of pastel studies of dancers, prices 
ranging from 40,00 to 60,000 francs. 
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by J. B. Greuze 


GUBBIO PALACE 


ROME.—Sir Vivian Gabriel,, an Eng- 
lish colonel, already noted for his generous 
gifts by which the monuments on the is- 
land of Rhodes have profited, has been 
giving another proof of his interest and 
his friendly sentiments towards Italy and 
her artistic patrimony. He has assumed the 
entire expense necessary for the restora- 
tion of the Ducal Palace at Gubbio, one 
of the most beautiful and purest exam- 
ples of Renaissance architecture. 

Sir Vivian has addressed a letter to 
Signor Mussolini telling him of his in- 
tentions, saying that he has been moved 
to this act by the admiration and con- 
sideration which he feels for the head of 
the government. He further says that he 
takes pleasure in the knowledge that his 
name, Gabriel, was originally Italian, his 
family being that of the Gabrielli of Gub- 
bio. 

In assuming this expense, which will 
amount to half a million Italian lire, he 


| has declared that he has arranged that the 


work will go on even in the case of his 
death. Together with the superintendent 
of mediaeval and modern art in Umbria, 
Professor Bertini-Calosso, he has gone 
into the matter of the repairs needed, and 
the Minister of Public Instruction, Sig- 
nor Fedele, is also giving the work his 
personal supervision. When completed, 
| the ancient Palace will be one of the most 
|perfect examples of its particular style, 
land of great interest to artists and stu 
dents.—K. R. S. 


VAN DYCK ETCHINGS 
BRING HIGH PRICES 


BERLIN.—The popularity of Van 
Dyck in England may well be judged 
from the high prices offered at a Leip- 
zig auction on November 11 by an Eng- 
lish art dealer for some of the artist's 
earlier etchings. Colnaghi, of London, 
paid for three Van Dyck etchings no less 
than 4,000 marks (£200), 4,200 marks 
(£210), and 5,200 marks (£260) respec- 
tively. At the same auction 23,500 marks 
(£1,175) was paid for the Durer engrav- 
ing, “Adam and Eve,” of good quality but 
very much cut at the edges. 








HIGGS THANKS 
POLICE AND THIEVES 


——____-. 


Mr. P. Jackson Higgs, who has re- 
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cently recovered the treasures stolen from 
| him two years ago has made the follow- 
ing statement: 

“Recovery of the greater part of th: 
property stolen nearly two years ago 
|from my gallery is due to the untiring 
lefforts of Detectives Raihl and Kennedy 
| assisted by Insurance Investigator Gerard 
|P. Luisi. Ever since the robbery I have 
| been in close touch with the police and 
ithe ‘round up’ of the band of thieves is 
to me a remarkable example of the effi- 
ciency of the police department. This 
should teach all would-be thieves of art 
| material that the certainty of recognition 
and their eventual capture makes their 
profession too risky to be a financial suc- 
cess. 

“Naturally I am gratified at the recov- 
ery of so many of the stolen objects but 
I am particularly happy to again see this 
small silver statuette, for it is a treasure 
from the hand of the great Benvenuto 
Cellini, a finer piece of male sculpture 
does not exist. The primitive paint- 
ing is also one of my prize possessions; 
it is still in perfect condition thanks 
to the care taken of it by the thieves. 
Even the Gothic ostrich egg and silver 
chalice is undamaged. Destruction or 
mutilation of such pieces of art would 
have been a real loss to the art world. 

“I express my compliments to the 
thieves for their discrimination and my 
thanks to them for the good care they 
took of my material; the paintings and 
bronzes, they wrapped in rare old velvets 
and even packed the tapestries in moth 
balls, so you see, art education in Amer- 
ica is stimulating the artistic emotions of 
even the lowest circles of society. No 
wonder New York is becoming the art 
|center of the world.” 


| 
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ART AND THE CITY 

The city of St. Louis has recently 
been in mild turmoil over the relative 
value of art and paving. It is the 
contention of Mr. Louis Nolte, Comp- 
troller of St. Louis, that too large a 
percentage of the city’s taxes is given 
to the Museum and that the need of 
paving and other “civic improvements” 
is greater than that for art. Two cents 
in each $2.85 of taxes goes to the art 
museum. This, Mr. Nolte believes, is 
just twice too much. 

The Comptroller’s attitude is hard to 
understand. It is conceivable that a 
man who, as does Mr. Nolte, admits 
neither appreciation nor knowledge of 


art might contend that an art museum 
was worthless, and should receive no 


support from the city. However mis- 
taken, such an opinion is at least the 
logical conclusion from the premise 
that the purchase of a work of art by 
the city is “an outrage.” But Mr. 
Nolte does not go quite that far. He 
would put the museum on starvation 
rations by cutting the appropriation 
in half, thereby hampering its work and 
making growth impossible. 

The city of St. Louis is at present 
engaged in an extensive advertising 
campaign. Billboards and newspapers 
throughout the country proclaim the 
wealth of the “49th state” and its com- 
mercial advantages. It is good Rota- 
rian propaganda and may well attract 
business to the city. Naturally if it is 
to act as host, the city should be well 
paved. 

But an advertising campaign which 
overlooks one of St. Louis’ most im- 
portant claims to greatness is stupidly 
shortsighted. We venture to assert 
that more persons of the type that the 
city would be proud to interest know 
of it because of the great art collections 
of Mr. Faust, Mr. Ballard and the Mu- 
seum than because of its miles of paved 
streets. 

Paving is a not uncommon feature 
of our greater cities and a mile of con- 
crete or asphalt in St. Louis is not 
greatly different from a mile in Bos- 





ton, Philadelphia or New York. One 
does not travel half way across the 
country to see city streets, but Mr. 


Nolte might be surprised at the number 
of 


distances to see the art collections. 


persons who have travelled great 


As a purely business asset the pos- 


session by a city of a great art col- 
lection is of enormous value. It at- 
tracts desirable visitors and promotes 
international fame. To form such a 
collection requires more than ample 
funds. Taste, judgment and courage 
are necessary. St. Louis is fortunate 
in its museum director, Mr. Sherer, 


who has done splendid work in build- 
ing up a fine collection. The latest ad- 
dition, that El portrait 
purchased from Wildenstein and Com- 


of an Greco 
pany, is but an example of his wisdom 
in selecting only important works for 
the museum. 
its masterpieces, not by a 
of minor works of art and further, it 1s 
only by means of really great examples 
that of 


aroused. 


an appreciation art can be 


Today fine paintings are scarce and 
costly and the problems presented in 
an important collection 
But 


no serious question that such a collec 


forming are 


extremely difficult. there can be 


tion is worth far more to a city than 
We believe that 
to 


its museum appropriation it would ac- 


the money involved. 


were the city of St. Louis double 
complish more toward an attainment 
of international than by 


spending ten times that sum for pav- 


prominence 


ing and “improvements.” 


POLICEMEN OF SCIENCE 

The writing of certificates of authen- 
ticity has gradually become an impor- 
tant function of the scholar. It 
which to 
considerable cooperation and even en- 


is a 


function appears meet with 


couragement. A less fostered and less 
popular function of scholarship is that 
One of 
our most recent exponents of this type 
Professor John C. 
Van Dyke, who has not hesitated to 
hurl his lance at the Rembrandt legend 


of the “policeman of science.” 


of scholarship is 


in a volume which may not be popular 
in many circles but bears every evi- 
dence of painstaking research and con- 
siderable common sense. A second va- 
liant this adventurous 
scholarship is Dr. Joseph Wilpert, who 
in a recent article in the Art Bulletin 
of New York University attacks the 
authenticity of hitherto 
sanct monuments of early Christian 
art and metal work, including some 
specimens in his own museum. Un 
like the divines, Dr. Wilpert leaves his 
text—a quotation from the French ex 
pert, Clermont-Ganneau—until the end 
of the article: 

“The first duty of the scholar is to 
act as the policeman of science and to 
rid it immediately of all impostures he 
detects, for these can only compromise 
it in the eyes of the layman. i 
Science can only be the gainer when 
prompt justice is meted out to such im- 
postures and to rid it of them is to 
enrich it.” 

These Dr. Wilpert 
should be blazoned in all the museums 
of the world. That they are not, is 
probably due to the onus of divine om- 
niscience placed upon museum authori- 
ties by a trusting and tax-paying 
public—a trust that often appears to 
outweigh the claims of pure science. 
The increasing sophistication of forgers 
appearently leaves even the most 
highly trained experts open to error if 
one may take as instances some of the 
frauds cited by Dr. Wilpert upon some 
of the most prominent museums of 
Europe. The crying need of modern 
times is not, we feel, for more and 
better authentications, but for more 
patient comparative research in special- 
ized fields. Greater occupation with 
frauds and inconsistent restoration 
would in time build up an invaluable 
collection of data and help to make 


exponent of 


some sacro- 


words, feels, 
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A museum is known by | 


multitude | 
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“THE 
Included in the exhibition of French paintings of North Africa, 


HAREM” 
now open al 


impossible for the future such impos- 
tures as have made a tragi-comedy of 
some of our museum purchases of the 
present era. 


The famous “Tiara of Saitphernes,” 


once in the Louvre, has been relegated | 


to the category of forgeries, where it 
serves as an example to teach the ap- 
prentices of the museum the method 
of 


tiquities. 


distinguishing real from false an- 


Many other highly honored 
objects in both European and Ameri- 
can museums must eventually serve an 


equally useful purpose in helping to 
increase the too scant ranks of “police- 
men of science.” 


Neither an old master nor a highly 
advertised modern artist, Despiau has 
won immediate and amazing recogni- 
tion America. The 
at the Brummer Galleries, 
the first ever held although he is now 


in success of his 


exhibition 


an old man, is proof not so much of 
the quality of his work as of the real 
appreciation which exists in America. 
The of needs 
no demonstration, but it should be a 
matter of pride for all of us that this 
sculpture, unknown the 
work of a man who has had no great 


greatness his sculpture 


almost here, 
amount of publicity, has been received 
with so much enthusiasm. 

At least one example of almost every 
bronze in the exhibition has been sold 
and there are several which have found 


two or three purchasers. The galleries 


have been filled with enthusiastic 
crowds; every critic has written in 
praise. 


There have been times when art ap- 
preciation in this country has seemed 
dead. Americans, we have often been 
told, buy only names, whether ancient 
or modern. Or else such furniture in 
canvas and bronze as the academy and 
its school produces for home decora- 
tion. 

Kut to such croaking Despiau’s suc- 
cess is a splendid answer. Unheralded, 
almost unknown, without any trickery 
of technique or presentation, he has 
found immediate appreciation. Men 
who had never bought any but renais- 


sance or, classic sculpture have under- | 


stood the quality of his bronzes and 


have purchased them; others who had | 
hitherto been devoted to the more ex- | 








By CHASSERIAU 


Wanamaker’s 


treme contemporary schools have also 
found Despiau a master. Evidently the 
number of persons who use their eyes 
| to see art rather than to read opinions 
|of it is greater than might be believed. 
So far all but one of the purchases 
|have been made by private collectors. 
Buffalo 


museum, but it is to be hoped that it 


|The notable exception is the 


will not permanently occupy its soli- 
Eventu- 
ally almost every museum will have to 


tary and honorable position. 


have an example of Despiau’s sculp- 
ture. Many of them, probably, will 
wait a few years until the price they 


have to pay is higher. 


RESEARCH MADE EASY 


We have just learned that the num- 
ber of reproductions in the Frick Ref- 
Library has reached the one 
hundred thousand mark. This means 
that the large inconocgraphic 
archives at the Metropolitan Museum 
art students in New York have excep- 
tionally good opportunities for reference 
and research work. Our experience in 
both libraries has been most happy. 
Both are excellently housed and if the 
Metropolitan lacks sunlight it makes 
up by an atmosphere of quiet which 
is most conducive to work. The Frick 
pictures are better documented—on the 
back of each is a succinct history—but 
the art books at the Metropolitan are 
admirably indexed and nothing is too 
much trouble for the library executives. 
Books requested, which may at the 
moment be in departments at the other 
end of the building, are sent for at once 
and pictures which are being worked 
on will be held out the worker’s 
name for as long a period as necessary. 
No questions are asked as to why the 
particular book or picture is required, 
it is assumed that business is meant 
and that it is the librarian’s business 
to aid the student in locating his ma- 
|terial. Both libraries are open to the 
public—the Frick requiring the formal- 
ity of a letter explaining the student’s 
purpose—after which he or she is persona 
grata as long and often as the work in 
hand requires. And here the same 


erence 


with 


in 





courtesy and cooperation which is ex- 
tended to students at the Metropolitan 
|invariably is met with. 

Together, the two libraries form one 
|of the most complete pictorial biblio- 





| 
1 


} Our 
|lent synopsis is the 


land the too 


|inroads being made by 


| tors. 





graphies in the world and it is to be 
that all New 
York are aware of their opportunities. 


hoped art students in 
For to work under such conditions is 
both a pleasure and a privilege and a 


rest for the nerves. 


FLEMISH PAINTING 
EIGHTEENTH CENTURY 

Sir Paul Lambotte, K.RE. 
The Studio, London & A. & C. 
Price $2.50 
A splendidly illustrated monograph on 
of 
the 
and February, 
The Studio 
agents are A. & C., 
The author, 


JEFORE THE 


Boni, New York. 


the Exhibition Flemish and Belgian 


Art held at 
January 


Burlington House in 
1927, 


whose 


has been 


issued by American 
oni 
Paul 


a general preamble on the precursors of 


Sir Lambotte, after 


the Van Eycks, gives a brief biographical 
sketch, not only of the artists represented 


in the exhibition, but of all the outstand 


rg figures in the history of Lowlands art 


one criticism of Sir Paul's excel 


space allowed lives 


frequent lamentations on the 
American collec 


Otherwise the arrangement by art 


lists, instead of the more arbitrary divi 


| sion 


| dividual 
profited 
ithe lives and 





the 


of in 


into schools or periods gives 
idea 
Paul has 


. . 
researches into 


reader an admirably concise 


characteristics. Sir 


by the recent 


works of what were, until 
the last ten years, the almost legendary 
the 
But the eighty-nine illustrations tel! thei: 

littl 
As an 


Flemish 


figures of many of early painters 


tale so convincingly that there is 
need for textual supplementation. 

to the 
painting of a memorial of this most dis 


introduction subject of 


tinguished or loan exhibitions the Stud 


publication is strongly to be recom 
mended. 
Another recent Studio publication is 


“Design in the Theatre,’ in which Mr. 


Gordon Craig talks down to his readers 
ntributes a 


the ( 


and Mr. James Laver c most 
ontinental 


the 


enlightening chapter on 


designers. Mr. Laver traces evolu 


tion of stage-craft from “sometimes in 
the middle of the XVIIth century when 
the conscious intelligence first got out 
of hand, and inaugurated that tryanny 
of pure rationalism which is only now 
beginning to break down,” to the situa 
tion today. In summing up he states 
“The salient facts which emerge from a 


study of the history of the last two dec 
ades are: the perfecting of theatrical 
machinery, and the reaction against it’ 
the rise of the producer to supreme 
power in the theatre; the appearance of 
the theatrical designer the aboli 
tion of so-called naturalism and_ the 
enormous extension of the subject mat 
ter of possible plays.” Of expressionism 
he says: “The mere dredging of the 
unconscious cannot produce art, although 
it is equally true that it is from some 
thing deeper and wider than the conscious 
intelligence that art of any kind gains 
its power. Expressionism taught both 
playwrights and producers that natural 
ism was nothing but a convention, to be 
used when it proved useful, but not other 
wise; that there was no reason why the 
characters should not speak their thcughts, 
that the aside was not necessarily absurd, 
and that the stage can be a fitting frame 
for dreams, as well as a mirror of the 
conscious world.” The clearest, most 
succint statement of the case which we 
have encountered in our frequent excur- 


sions into the “isms.” The work of 
Stanislavsky, Bakst “the gorgeous sun 
set of scene-painting,” Appia, Copeau, 


Jouvet, Meyerhold, Tairov, Martini and 
the “universal” Reinhardt is reviewed and 
estimated, but the chapter is entirely too 
meaty for comfortable quoting. 

On turning to the illustrations we feel 
the editors could have done more to back 
up Mr. Laver’s text. The choice of pic 
tures has apparently been rather a ran- 
dom one and it is difficult to understand 
the inclusion of what Mr. George Sher- 
ingham refers to as “Mr. James Pryde’s 
beautiful picture” in a book of this kind. 
The number of costume plates also seem 
out of proportion as “Design in the The- 
atre” is primarily concerned with the 
functions of scenic and not costume de 
signers. But there is much to be hoped 
irom such experiments as the Norman-Bel 
Geddes projects for the “Divine Com 
edy,” the “Oedipus” design of T. C. Pil 
lartz and the Victor Hembrow “Mac 


beth.” 
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PAINTERS—SECOND 
EXHIBITION 


De Hauke Galleries 


The De Hauke Galleries are present 
ing three exhibitions of the work of liv- 
ing French painters. The first of these, 
reviewed some weeks ago, was devoted 


to pictures by men who are already well 
The 
open, and the third will contain the work 


known in America. second, now 
of the younger men, many of whom are 


represented in America for the first 


time. 

To most of us the contemporary French 
school is composed only of the leaders, 
Picasso, Matisse, Segonzac, Derain, Bon- 
nord and a few others and we have little 
knowledge of the work of the younger 
men. It is only natural that paintings 
by men of established reputations should 
be most eagerly sought and should com- 
mand prices which warrant their impor 
tation and no other explanation for our 
failure to see the paintings by younger 
men is needed. 

In the present exhibition many of the 
names are quite unfamiliar in America 
and, of the others, there are several with 


whom our acquaintance is slight. Evi- 


IN NEW YORK 








dently there is a very active school in 
France composed of young men who are 
either independent or following the mod- 
If one may judge by these 
pictures, the most of them are camp fol- 


ern masters. 


lowers rather than pioneers and, except 
that they appear to be in closer contact 
with the little to dis 
tinguish them from our own minor Ma 


leaders, there is 


tisses and Picassos. 

A few of the painters have struck out 
for themselves and it is they who con 
tribute a to the 
Souverbié, in spite of an obvious debt to 


real interest exhibition. 
Picasso, has one of the best and most 
personal pictures. His “Holy Family” 
is strongly drawn and well composed, al- 
though the design is somewhat forced. 
We should like to know more about him. 
From a young man this would be a most 
promising picture. Lureat’s “Still Life’ 
is very well painted and pleasing in color. 
We liked it better than his other two 
pictures which, by contrast, seem rathe- 
uncertain. Survage has two canvases 
painted in the flat semi-abstract fashion 
which Picasso made popular. One of 
these, a large painting of two quarreling 
fisherwomen, tells an amusing story. 
One of the most marked differences be- 
tween this exhibition and a similar Amer 
ican show is the number of men who 
have chosen Segonzac as their model. 
His American influence has been slight 
but he is evidently something of a hero 
in France. 
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| GARI MELCHERS 
MAX KALISH 
Milch Galleries 

Time is not dealing too kindly with the 
efforts in oil of Mr. Gari Melchers and 
the large canvases of the present exhibi- 
tion offer less than the drawings, pastels 
and watercolors. Of these the vigorous 
watercolor “Pilots” and the plastic pro- 
file drawing of a boy’s head are outstand- 
ing, but the nude drawings are all prefer- 
able to the nude oil. In “The Bride” and 
“Church Interior” we have the type of 
subject which Mr. Melchers handles best. 
In both there is the artist’s unmistakable 
brush work and absence of chiaroscuro. 
In both his high, unaccented color scheme 
is successfully employed. The stolid 
young peasant, the bright Dutch church 
have not only an authentic quality but a 
discrimination of detail which is only 
lacking in such canvases as “Judith” and 
the woman with the spotted veil. Un- 
doubtedly genre work is Mr. Melcher’s 
forte and one regrets the submergence of 
his sometimes distinctive personality in 
such work as “The Bather” and “The 
Lady and the Poet.” 

The synthetic sculpture of Mr. Kalish 
represents the glorification of the Ameri- 
can laborer. These studies of riveters 
and engineers, Meunier out of Rodin, will 
some day serve an historical function as 
records of the modus operandi of A. D. 
1927. In the preface to the illustrated 
catalog, Mr. Henry Turner Bailey states 
that these are what an American work- 
man should be. 

“Not a dull peasant, not a hopeless clod 
like ‘The Man with the Hoe,’ but an alert, 
thoughtful, ambitious person, not content 
with things as they are, but having con- 
victions and ideals—a robust, optimistic 
person consciously on the way to some- 
thing better.” 

Whether Mr. Kalish is on the way to 
something better is hard to judge from 
the present exhibition, which is derivative 
to say the least. But, as Mr. Bailey re- 
minds us, “he is still a young man” and 
once he leaves his many gods behind him 
there should be better days ahead. 

Of the twenty pieces we preferred the 
gesture of the lifted hand in the fine, 
bearded figure called “Fatigue” to the 
several compositions in which a_ broad 
based triangle is employed and of the few 
female studies the marble torso, No. 20. 





H. DEVITT WELSH 
WILLIAM S. HORTON 
Macbeth Gallery 


The thirty-two chalk drawings entitled 
“The Sidewalks of New York” by Mr. 
H. Devitt Welsh could more appropri- 
ately be called “The Sky-lines of New 
York,” for they treat more of the city’s 
celestial silhouettes than of her pavements. 
In them we find the Madison Square and 
Metropolitan Towers, The Netherlands 
and American Radiator Building deline- 
ated against clear, cloudy and midnight 
skies. 

Mr. Horton’s exhibition is made up of 
flower studies and Continental plages— 
the catalog reading rather like a French 
railroad guide. There is considerable 
sameness in the studies of seething, 
brightly clad throngs of whom their crea- 
tor writes: ‘None of my models took 
the trouble to pose, at least not for my 
benefit, and such of humanity as I have 
been able to attraper, has been while the 
carefree bathers have flitted to and from 
the sea, half in, half out their peignoirs 
or dancing or blown in the wind like 
gleaming butterflies of green, crimson 
and pale lemon over golden sands; and so 
I offer them, singing color notes in a 
troublous world.” And there, in a nut- 
shell you have the raison d’etre for all 
the Deauville bathing pageants, which we 











should never have guessed. 





ABEL G. WARSHAWSKY 
Durand-Ruel Galleries 
The tradition of the trite subject ap- 
pears to be less operative in art than in 
literature, where the too frequent treat- 
ment of a theme in the past automatically 


debars its treatment by those who fall 
short of genius. Mr. Warshawsky, like 
so many of our American painters has 
been seduced by the picturesqueness of 
Europe. Unfortunately he has nothing 
new to say either personally or techni- 
cally about the sails of Concarneau, the 
Pont Neuf or the physiognomies of 
Breton peasant women.  Coloristically 
one of the most successful paintings in 
the exhibition is “Spring Morning in the 
Midi,” in which a delicate bouquet of 
color is achieved. In “The Rhone at Vil- 
leneuve-les-Avignon” a familiar pattern 
is used to happy effect. Many canvases 
in the exhibition are marred by the use 
of certain hard purples and greens which 
we do not remember in Mr. Warshaw- 
sky’s exhibition of last year. 
ARTHUR RACKHAM 
Scott & Fowles Gallery 


Drawings and watercolors by the in- 
imitable Arthur Rackham are now on ex- 
hibition at Scott and Fowles. They con- 
sist of the original drawings for “The 
Tempest,” James Stephens’ “Irish Fairy 
Tales,” “English Fairy Tales” and water- 
colors of England and Italy. 

“The Tempest” illustrations are in the 
spirit of the Reinhardt “Midsummer's 
Night Dream” and it would be difficult 
to conceive of anything more in keeping 
with this loveliest of all fairy tales than 





the nude Ariel perched on the branch of 
a blossoming tree and the four absurd. 
small figures who, “Each one tripping on 
his toe will be here with mop and mow.” 

The English Fairy Tales illustrations 
are particularly happy, especially “The 
Three Sillies” with its lovely delicate 
color. 

In “The Romancer,” “Winter Frolic” 
and “The Little People’s Picnic” we have 
the little Rackham creatures of the words 
and fields disporting themselves under 
the gnarled and twisted, gnome-inhabited 
Rackham trees. 

“Ring a Ring o’ Rosies” has all the 
charm of Kate Greenaway with the greater 
atmospheric artistry of the present artist, 
an interesting unpublished illustration is 
that of “Comus,” “Rigor now is gone to 
bed” while “Eden” presents the most in- 
nocent of all Eves astray in an enchant- 
ing apple orchard. 


JAN AND CORA J. GORDON 
Weyhe Gallery 

The only difference between the joint 
travel journal of Jan and Cora Gordon 
and that of the average globe trotter is 
that theirs is in paint. And somehow 
these impromptu impressions of Portugal 
and Spain seem to have the same short- 
comings as the line-a-day diary or kodak 
ealbum for those who were not there. 

But two oils by Mrs. Gordon, “A 
Mountain Village” and “Murcia from the 
Cathedral Belfry’—a toy town of soft 
pink brick—and two iridescent water- 
colors of Mr. Gordon, “Watercress Beds” 
and “Evening in the Wheat Fields” should 
charm even the untraveled observer. 


(Continued on page 10) 
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(Continued from page 9) 
BERNHARD OSTERMAN 
Ferargil Galleries 

Portraitists of the great and near great 
have been in prominence in almost all the 
galleries during the past The 
latest exhibitor in this genre is Bernhard 
Osterman whé is showing at the Ferargil 
Galleries until December 10th. Compared 
with the thin and superficial work of the 
majority of his confreres Mr. Osterman’s 
work has much to recommend it. He is 


weeks. 


quite evidently less interested in feminine 


charm than in men who have accom- 
plished something in the world. In the 
portraits of the Bishop of Lund and of 
Albert Merat, the study 
faces and the painting of 
that Mr. 


prolific 


the French poet, 


hands reveal Osterman is not 


one of those (and perhaps for 
tunate) painters who toss off an accept- 
able portrait in two or three hours. As 
portraits of royalty go, the portrait of the 
King of Sweden is a sensitive and digni- 
fied work. And the truth is told almost 
brutally in the portrait of the late Police 
President of Berlin, von Stubenrauch, a 
porcine personality set against a sulphur- 
ish yellow background. 


MAX KUEHNE 
GEORGE LUKS 
HIDALGO 
Rehn Gallery 
At the 
_|by George 


Rehn Gallery eight watercolors 
Luks are unexpectedly sand- 
wiched between the placid flower pieces 
and sunny village scenes of Max Kuehne 
and the wax caricatures of Hidalgo. 

The Luks studies are the result of a 
recent visit to the Pennsylvania mining 
region. That Pottstown supplied a sym- 
pathetically smoky setting for the Luksian 
heavy hand goes without saying. In them 
the black shanties are set against flaming 
or stormy skies with the usual infuscated 
effect. In one striking night scene the 
cloud-concealed moon throws a greenish 
cast over the oddly eastern minarets of 
the Greek Church and the two columns 
of steam which rise from the open mine 
shaft. All eight studies are typical of the 
artist in his most dynamic vein. 

The Hidalgo notables are as easy to 
identify as the personages on a “Vanity 
Fair” cover and very cleverly executed. 


ROBERT HALLOWELL 
Montross Gallery 


Mr. Hallowell puts his watercolors to 
an especially severe test by insisting upon 
painting many of the picturesque spots 
of Europe. Even the most unbiased 
critic warms toward an artist content to 
let his fame rest upon unadulterated 
landscape, not yet exploited by European 
touring agencies. However, Mr. Hallo- 
well survives the test. He does not be- 
come entangled in picturesqueness, rather 
infuses it with his own personality. His 
line is always energetic and usually eco- 
nomical in its suggestions of form and 
movement, while he has the true water- 
colorist’s feeling for fluid expression and 
swift notations of fleeting hues. The 
fifty-six watercolors and seventeen oils in 
the present exhibtion give abundant evi- 
dence of Mr. Hallowell’s energy during 
the year that has elapsed since his pre- 
vious exhibition. The exhibition includes 
a group done in Spain, among which the 
swift notations of “Matador” and “Free 
Show” are notable, a group in Paris and 
a very charming and personal Normandy 
series among which our favorite were the 
cows on a hillside at Iles de Chausey, 
done with great spirit and humor. Oils 
are a comparative recent adventure for 
Mr. Hallowell and most of them come 
off very well. His preoccupations in 
these are often with effects of light and 
one of the most charming of these paint- 
ings is “Sun Dust.” Mr. Hallowell’s 
talent in handling architectural themes is 
revealed in “At Sunset, Toledo,” one of 
the finest of the oils, which builds up 
complicated details into a unified and 
moving composition. 
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RICHARD JACK 

Duveen Galleries 
An exhibition of portraits by Richard 
Jack is now open at the Duveen Gal- 
leries. Mr. Jack, one of the most promi- 
nent English portrait painters, has 
especial fame in recent 
portraits of royalty and is said to have 


won 
years with his 


been more successful than any other 


painter in pleasing King George. 

In addition to his several royal por- 
traits, Mr. Jack has painted many of per- 
sons prominent in England’s aristocracy. 
It is understood that he has accepted 
limited commis- 


number of American 


sions. 
There are painters who seem ordained 
to paint royalty. Mr. Jack is one of 
these. 


SONTA BROWN 
ANNE GOLDTHWAITE 
GERRIT HONDIUS 
CHARLOTTE JORDAN 
New Art Circle 

Two sculptors and two painters are ex- 
hibiting their works at Neumann’s until 
December 17. All four are members of 
the circle in good standing. Hondius and 
Goldthwaite are probably more widely 
known than the others. 

With the possible exception of Sonia 
Brown the artists represented here seem 
to be trving very hard to prove some- 
thing. Just what we are not sure, but 
it has more connection, we believe, with 
demonstrating a modern spirit than with 
art. This spirit is not at all boisterous: 
the artists evidently take themselves and 
their work seriously, almost solemnly. 
An esthetic kicking up of heels might do 
them all good. 

The exception noted is made with reser- 
vations, but Sonia Brown’s sculpture is 
by far the most enjoyable part of the 





show. Her modeling is sensitive and 
parts of the heads and figures are finely 
done. 
A. A. ANDERSON 
LILLIAN GAERTNER 
WALTER BOBBETTE 
Anderson Galleries 
Mr. A. A. Anderson, for many vears 
a prominent figure in American and Pa- 


risian art circles, is holding his first for- 
mal exhibition. Although Mr. Anderson 
1s Over seventy and has painted portraits 
of many prominent Americans and Eu- 
ropeans, he has not until now been inter- 
ested in showing his work to the general 


public. In effect the exhibition is retro- 
spective. for Mr. Anderson has borrowed 
Paintings and portraits from manv of 


his admirers. Two large rooms at the 
Anderson Galleries are hung with his 
works and the show was onened with a 
recention at which the artist. who re- 
cently met with an automobile accident. 





was unfortunately unable to be present. 
Among the portraits are those of Thomas 
A. Edison, exhibited in the Paris Salon 
of 1890, the Honorable Edward R. Finch 
and Mrs. Michael Dreicer. There are 
also picturesque landscapes and a number 
of still lives. 

The large and varied exhibition of Miss 
Lillian Gaertner has the colorful Vien- 
nese complexion which one would ex- 
pect a pupil of Professors Hoffman and 
Urban. Which does not mean that Miss 
Gaertner is in any way unoriginal. Be- 
sides the large series of stage sets and 
costumes, of which those for “The Straw 
Hat” are delightful, the 


fairy tale Indian 


particularly 
illustrations and the 
Miss 
religious 


and Persian panels, Gaertner has 


successfully essayed subjects, 
which she treats in an interestingly mod- 
ernistic pietas we 
preferred the largest, No. 11. There is 
Flemish influence in the emaciated figure 
of the but Miss 
solved her own compositional problem by 
a subtle transposition of triangles and 
rectangles. Also original in conception 
and coloring are her two interpretations 


manner. Of the three 


Christ, Gaertner has 


of The Annunciation. 
The watercolors of Mr. Walter Bob- 
bette consist of New York landscapes 


and some highly amusing and well char- 
acterized genre studies, of which we par- 
ticularly liked “The Country Doctor” and 
the genuine kaffee-klatsch atmosphere of 
“IT Saw Her Myself.” 

Mr. Bobbette, who comes of a family 
which since the days of Queen Anne have 
been associated with English fine art, has 
studied under Elihu Vedder and FE. A. 
Abbey. Although his work is not un 
known in New York this is his first for- 
mal exhibition in ten years. 





HAROLD ENGLISH 
GALE TURNBULL 
Babcock Galleries 
Fourteen landscapes of Italy, Spain 
and France make up Mr. English’s ex- 
hibit. The majority are the usual unin- 
spired conceptions of Venice et al, ren- 
dered even more unalluring by an often 
muddy palette. In “The Jesuiti—Venice” 
there is a more modernistic handling of 
the angular architectural mass of brick 
red buildings and a freer treatment of 
sky and water. But there is still a little 
too much Omaha in the English cosmos. 

Mr. Turnbull’s watercolors represent 
recent work done in Brittany, Provence 
and Italy. These bright little studies are 
more than the travel notations of the 
average artistic adventurer in foreign 
lands. Mr. Turnbull has a fantastic turn 
of mind, as the figures in “St. Marks” 
and “Breton Church—Beuzac” attest, 
while the brilliant little “Lago di Como,” 
with its rectangular rhythms of mountains 
and beautiful orange sails, proves, that 
for an original eye, there is always some- 
thing new—even under the Italian sun. 
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LONDON PRICES IN 
RECENT AUCTIONS 


LONDON.—Puttick and 
sale of engravings, on November 11, 
(which realized a total of £2,351) was 
chiefly remarkable for a small whole- 
length portrait in oils of Major-General 
Sir Isaac Brock (1769-1812), Commander 
of the British and Canadian Volunteers at 
the Battle of Queenston, in uniform, 13% 
in. by 19% in., which, with rare 
aquatint of the Battle of Queenston, after 
Dennis, by T. Sutherland, realized 320 
guineas, the buyer being Mr. F. Sabin, 
with Mr. W. H. Bromhead as the under- 
bidder. The etchings included two signed 
proofs by Sir David Y. Cameron, Ben 
Lomond—180 guineas (Colnaghi), and 
Souvenir d’Amsterdam—100 
(Nicols) ; and one by Muirhead Bone, A 
Spanish Good Friday, Ronda, signed 
proof—140 guineas (Reid and Lefevre). 

Pictures, the property oi the Dowager 











Simpson's 


very 


guineas 


Lady Mexborough, and other properties, 
brought £2,500 at Robinson, Fisher and 
Hardings, Willis’s Rooms, recently. These 
included H. Robert, a landscape and river 
scene, with figures playing see-saw, 40 
in. by 30 in., which brought 110 guineas 
(W. M. Sabin); and Sir F. Grant, a 
group of Lady Dorothy Nevill, Lady 
Rachael Walpole, and the Earl of Mex- 
borough—105 guineas (Revill). 

The most interesting feature in Messrs. 
Puttick and Simpson’s sale of furniture 
and porcelain, on November 11, was the 
English furniture of the XVIIIth cen- 


tury. The highest price, 310 guineas 
(R. Arditti), was paid for a Queen 
Anne walnut settee, with double chair 
back, slightly carved. A Chippendale 


mahogany winged bookcase, enclosed by 
glass trellis doors, 96 in. wide, realized 
190 guineas (Stall); with fretwork gal- 
lery, 21 in. wide—140 guineas (M. Har- 
ris); a Queen Anne mirror, in carved 
and moulded frames—70 guineas (M. 
Harris); and an Adam satinwood half- 
oval settee, with fluted serpentine front, 
the back carved with the Prince of 
Wales feathers, 89 in. wide—78 guineas 
(J. R. Thomas). 

Sotheby’s sale, on November 11, of 
porcelain, furniture, etc., brought about 
£2,000, a set of 12 late XVIIth century 
wall panels, in canvas, painted with vases 
of flowers, each 33 in. high and from 
43 in. to 20 in. long, realizing 110 guineas 
(Robinson and Williams); and a set of 
six Chippendale mahogany chairs, with 
square-shaped backs—310 guineas (Rice 
and Church). 

Messrs. Robinson, Fisher, and Harding’s 
sale at Willis’s Rooms the second week in 
November totalled £2,500, and included 
a fine Georgian painted and carved gilt 
sedan chair, decorated with Venus and 
attendants, fitted as a china cabinet, which 
sold for 52 guineas (Cooke). A Louis 
XV _ orolu cartel clock, with lady and 
gentleman musicians, by Courtois, of 
Paris, was sold for 80 guineas (De Mon- 
tort) ; and two over-door panels painted 
with boys at play, etc. etc., by an artist 
of the French school, for 60 guineas 
(Ellis and Smith). 

Sotheby’s recent sale of objects of art 
and veriu, from various sources, produced 
a total of £1,185. The chief items in- 
cluded a miniature, by John Smart, of 
Thomas Fenton, head and shoulders, in 
lace cravat, and blue coat and vest, 1776— 
£50 (Burton Jones; and a pair of minia- 
tures, by Samuel Shelley, of Robert, 
tenth Earl of Kinnoull, and the Countess, 
both full length, with robes—£50 (S. J. 
Phillips). 








RECENT CHRISTIE 
AND SOTHEBY SALES 


LONDON.—Cnhristie’s began on No- 
vember 14 their season of art sales with 
English and Continental porcelain, the 
property of Sir Charles Rugge-Price, of 
Spring Grove House, Richmond, and 
from various sources. The total for the 
day amounted to £2,143. The chief items 
included a pair of rare Chelsea figures of 
a cock and hen, 6%in. and 7in. high, which 
were sold to Mr. Amor for 310 guineas, 
and four Fulda figures of children, em- 
blematic of the seasons, 6in. high, sold 
to Hyam at 90 guineas. 

Sotheby’s finished on November 14 a 
two-day’s sale of modern etchings and 
lithographs, from various sources, pro- 
ducing a total of £3,694. The sale was 
notable for two fine impressions of the 
works of Mr. Muirhead Bone—the por- 
trait of Sir Rabindranath Tagore, which 
fetched £108 (Hardwick), and “A Rainy 
Night in Rome”—£185 (Colnaghi). The 
only other outstanding feature was an 
impression of Sir D. Y. Cameron’s “Ben 


Lomond,” which sold for £220 (Eve). 
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1,000 GUINEAS FOR 
SOHO PANEL 





LONDON.—Tapestries, paintings, fur- 
niture, armor, and books from Ickwell 
Bury, sold by direction of Colonel John 
Harvey, and property from other sources, 
totalled £8,000 Messrs. 
Knight, Frank and Rutley’s, 20, Hanover 
Square. The chief prices were paid for 
the tapestries from Ickwell Bury. A 
panel of Soho tapestry, by John Van- 
derbank, woven with a Chinese design 


yesterday at 


of mandarins and attendants, 8% ft. by 
11 ft., fell at 1,000 guineas to Mr. Frank 
Partridge. A similar panel reached 750 
guineas (Cameron), gave 460 
guineas for another Soho panel by Van- 
derbank of his well known 
Play” series. A fourth Soho panel, a 
floral realized 530 
guineas (Benjamin), and M. Seman, of 


who 
“Boys at 


decorative scheme, 


Brussels, gave 370 guineas for a Romulus 
and Remus Brussels panel, 9 ft. by 15 
ft. 2 in.; a Flemish landscape panel 
bringing 350 guineas. 

When the house at Ickwell Bury was 
being examined by the auctioneers’ ex- 
perts they found behind the door of some 
stairs a very wide carved scroll frame, 
six yards by one yard, containing a vivid 
painting of the Rape of the Sabines. This 
Venetian decoration, confidently ascribed 
to Caliari, better known as Paolo Vero- 
nese, is akin to the finely-painted frontals 
of contemporary cassoni, and Messrs. 
Durlacher certainly won a prize at 400 
guineas. An Early English sporting pic- 
ture of a shooting party made 160 guineas, 
and a work by Alphonse Legros, to whom 
modern art owes much, a picture of some 
monks reading, brought 80 guineas. 

At the time of the Lady Henry sale, 
it was stated that a pair of Barbizon 
pictures by N. Diaz had been withdrawn. 
Yesterday they were offered, and his 
“Venus and Adonis” realized 230 guineas 
(Wright), and “En Foret” 65 guineas. 
These prices reflect the alterations in the 
valuations of pictures in which there used 
to be a boom. Mention should also be 
made of a picture by Henry Alken of the 
1824 St. Leger, which reached 60 guineas. 
It is understood that this work belonged 
formerly to Lord Terrington. In a sale 
of furniture at Sotheby’s a set of six 
Chippendale chairs with square backs, 
sweeping tops, and vase splats, fetched 
£310 (Rice and Christie). 


GRAUPE TO SELL 
RARE ILLUMINATIONS 





BERLIN.—The auction at Graupe’s of 
precious illuminations from the XIIth- 
XVIth centuries, which will be held on 
Dec. 12th, should attract interest. The 
collection contains quite a number of spec- 
imens of singular importance and value. 
Outstanding are two sheets of French 
origins from the XI Vth century depicting 
scenes from the old testament, painted on 
vellum. French of the XIIIth century 
is a particularly fine specimen set in a 
carved and gilded frame, dating from 
the XVIIth century. A richly decorated 
sheet, revealing the exquisite skill of the 
Florentine artist, belongs to the XIVth 
century. Reminiscent of Giotto is a very 
beautiful piece, painted on vellum and 
mounted on wood, representing the 
“Adoration of the Magi” in beautiful 
colors. “Christ Resurgent” set in the ini- 
tial A, is done with particular delicacy 
and ability by an Italian artist of the 
XVth century. A specimen of foremost 
rank is a page from a missal, Italian, 
XVth century, noteworthy because of the 
wonderful variety of colors, splendidly 
tuned and applied with admirable skill. 
The unfaltering instinct of these early 
craftsmen as to the effective spacing and 
grouping of the text and figural adorn- 
ment, is amazing and is shown in a splen- 
did example, a XVth century page of 
Italian origin. Worthy to have been set 
in a splendid frame of marble and lazu- 
lite columns is an “Annunciation” (Italy, 
XVth century), an exquisite piece of re- 
markable beauty. Of still earlier date, 
of about 1100, are two initials coming 
from the south of Italy, of quaint and 
attractive design. Also noteworthy is 
a page from a livre d’heures of Nether- 
landish origin of about 1500, displaying 
King David enthroned. The border of 
flowers and butterflies is done with that 
affectionate devotion to the smallest de- 
tail that is so characteristic a feature of 
northern artists. A marvelous pattern of 
tendrils is also given on another page of 
livre d’heures by a Flemish artist from 
about 1470, who adorned it with a lovely 
and naive representation of a “Flight into 
Egypt.” The catalogue of this important 





sale may be inspected at the Art News 
office. 


NELLESSEN PAINTINGS 
SOLD IN AACHEN 


AMSTERDAM.—At the the 
Nellessen Aachen, several 
important paintings were bought by Hol- 





sale of 
collection in 


landers. Among these is a fine van 
Goyen, Landscape with Castle, which 
went for 21,000 marks, to Amsterdam. 


Two Gaspar Netschers, one representing 
a Prince of Orange (dated 1675) and the 
other a Portrait of a Lady, were sold for 
3,100 and 2,000 marks, respectively. A 
“Calvary” by Barent van Orley went for 
13,000 marks to Paris, also a Portrait of 
a Man, by J. A. van Ravestey, which 
brought 6,000 marks. A small triptych, 
attributed to Dirk Bouts, fetched 5,500; 
a sculpture representing a Mourner, 
(Strassburg, about 1300) was knocked 
down for 23,000 marks.—L. J. R. 





AMERICANA 
TO BE SOLD 





The Anderson Galleries announces two 
book sales for the second week in De- 
cember. They are parts one and two of 
the library of Dr. John E. Stillwell of 
New York City, which will be sold on 
December 5 and 6. Part one will consist 
of Americana, part two of art books, 
colored book plates, et al. 


On December 8 historical autograph 
letters and documents from the collec- 
tion of Schuyler Colfax will come up 
for sale. Among the items of out- 
standing interest are the Bible on which 
General Grant and thousands of Union 
soldiers took their oath of allegiance, the 
journal of the surgeon on the U. S. 


Constitution, a Lincoln pardon, apparently 
written on a small strip of hospital ban- 
dage linen, and the letter in which Wash- 
ington offers Patrick Henry the portfolio 
of secretary of state. 





ANTIQUE VASES 
FOUND IN CALABRIA 





ROME.—Several days ago it came to 
the knowledge of the Superintendent of 
Antiquities and Fine Arts of Calabria and 
the Basilicata, that three antiquarians had 
bought from a peasant in a village of the 
province of the Basilicata some antique 
vases. He at once had them sequestrated 
by the carabinieri in order to examine 
them and to find out whence they came. 
He was thus able to assure himself that 
there were two of 
they belonged to the [Vth century B. C. 
The antiquarians finding that they could 
not escape, owned up that they had bought 
them for several thousand lire from a 
peasant of Castronuovo di Sant’Andrea. 

The vases have been taken charge of 
by the art authorities, while a search has 
been made in the peasant’s house. Here 
other vases of equal value have been dis- 
covered, and these also have now gone to 
enrich the collection at Reggio Calabria. 
—K. R. S. 
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AMERICAN ArT ASSOCIATION 





RUIZ SPANISH COLLECTION 
Exhibition from December 3 
Sale, December 8, 9 and 10 

The collection of Sr. D. 

Raimundo Ruiz which will be sold at the 

American Art Association on December 


8, 9 and 10, consists of furniture and ob- 
jects of art collected by him in his re- 
cent travels through Spain. 

The sale will include fine walnut and 
pino wood chairs, tables, arcones, 


Spanish 





and There are 
primitive paintings of the Aragonese and 
Castillian schools, with four especially in- 
teresting panels of the XVth century, de- 
picting the Annunciation, the Flagellation 
and Resurrection. There are exam- 
ples of wrought iron gates and church 
and vestibule lanterns as well as carved 
walnut and pino wood palace and con- 
vent doors. The textiles include a royal 
Ispahan carpet of Eastern Persia, circa 
1600, a Pushak medallion carpet, also 
of the XVIth century and a Cuenca floral 
carpet of the same period, brocades, 
damasks, velvets and Spanish point lace. 
(Continued on page 12) 
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(Continued from page 11) 
GOLDSMITH, ET AL, BOOKS| 
Sale December 6 
Comprehensive is the collection of first 
of 
selected 


editions English and American au 


thors, from the libraries of 
Henry Goldsmith, New York City, Ar- 
thur N. Hosking, New Rochelle, 
Richard A, New Haven, 
hibition at the American Art Association, 


and 


Loeb, on ex 


and to be sold on the afternoon and eve 
ning of December Oth. 

A survey of the collection shows Amy 
Lowell's rare first work, “Dream Drops.’ 
the Baxter copy of Stevenson’s “Wrong 


30x,” inscribed first editions of Dre-se: 


and Hudson, first editions of Clemens 


Hearn, Stevenson and of the New Eng 


land authors. First editions of othe 


famous 


Woodrow 


enson 


authors are included, Yeats 
Wilson, Hawthorne, and Stev 
series, Roosevelt, Milne, Kipling, 


Bret Harte, Conrad, and many others 


HATTON DICKENS COLL. 
Sale, December 7 
A collection relating entirely to works 
by and pertaining to Charles Dickens will 
be sold by the American Art Associa- 
tion December 7th. Formed by Charles 
Hatton of Leicester, England, it contains 


many rare items. Outstanding is the 
matchless “Pickwick” in the original 
parts. Another great group is the superb 


set of Christmas books comprising the 
four issues of Dickens’ Christmas Carol, 
the two issues of The Chimes, The 
Cricket on the Hearth, the two issues of 
The Battle of Life, and an issue of The 
Haunted Man. Other items of note are 
the sketches by Boz, Oliver Twist in 
parts, a trial copy of The Chimes, and 
a remarkable file of The Gad’s Hill Ga- 


Zette. 





ANDERSON GALLERIES 





DE PIERRES’ OBJECTS OF 
ART 
Exhibition, from December 4 
Sale, December 8 

The collection of objets d’art formed 
by Professor Paul Soubeiran de Pierres 
of Montpellier, France, will be sold at 
the Anderson Galleries on December 8th. 
Notable among the pictures are five still 
lives by Chardin and a Boucher portrait 
from the de la Baumelle collection, “The 
Virtues,” an allegorical composition by 
Francois le Moyne, two portraits by An- 
toine Pesne and portraits of the Jansen- 
ists, Antoine Arnauld and le Maitre de 
Sacy by Jean Baptiste de Champaigne. 
The original drawings and gouaches in- 
clude a “Paysage Anime” by Jean Bap- 
tiste Huet, “Roman Ruins” by Pierre 
Antoine Demachy, a “Group of Bathers 
and Architecture” by Jules Vernet, two 
original pencil drawings of hunting 
scenes by Coteau, signed and dated 1791, 
and an interesting Americanum “The 
Revolution of Santo Domingo” by Louis 
Moreau. The miniatures include four 
XVIIIth century portraits by Marie 
Nicole Vestier and a set of fifteen painted 
ivory buttons of XVIIIth century work- 
manship. Among the sculptures are a 
IInd century A. D. Gallo-Roman marble 
portait head, a late XI Vth century carved 
ivory statuette of the Virgin and Child, 
from the Ile de France and a wrought 
iron statuette of the St. Florian of early 
XVIth century Styrian workmanship. A 
late XVIIth century Persian lacquered 
mirror, a ciborium of Limoges champ- 
levé enamel, two silver candlesticks by 
Bertrand Lacerre of Toulouse anda XVth 
century Languedoc processional cross of 
gilded bronze and silver gilt are among 
the miscellaneous items of interest. 


MARGOLIS AMERICAN 
FURNITURE 
Exhibition, from December 4 
Sale, December 9 and 10 


Early American furniture gathered by 
Jacob Margolis, cabinet maker, of New 
York City will be sold at the Anderson 
Galleries on December 9 and 10. The 
collection covers the period from the 
second half of the XVIIth century to 
the end of the XVIIIth and includes a 
fine assortment of Chippendale, Hepple- 
white and Sheraton chairs, an English 
Jacobean wing chair covered in crewel 
embroidery; maple and walnut highboys 
and lowboys; a group of mirrors, includ- 





gilding and festoons; tambour and slant 
tront writing desks, inlaid sideboards and 
bureaus. An item of interest is a small 


|oak dole cupboard with ebonized baluster | 


spindles and ornaments similar to those | 
found on the Connecticut chests. 
CHRISTIE’s, LONDON 
CUNLIFFE ENGLISH AND 
FRENCH FURNITURE 
Sale, December 8 

Old English furniture and tapestry, 
the property of the late Rt. Hon. Lord 
Cuniurte, will be sold at Christie's on De 
cemper 8, well old English and 
rrench furniture and objects o1 art from 
various sources. Among the latter are 
a Louis XVI clock by Vaillant, a pai 
Louis XV or-molu andirons, a pail 
of Louis XVI candelabra, with bronze 
ugures of Cupid and Psyche, designea 
alter ralconet and a Louis XV1 ciock, 
with movement by Filon, signed Dubuis 
son. ‘Lhe turniture inciudes a Sheraton 
satinwood cabinet illustrated in “A His 
vory of English Furniture,” by P. Mac 
WJuoid and a Sheraton marqueterie com 
inode. Among the tapestries are a set 
vt three Aubusson panels woven with 
scenes in the gardens of a chateau m 
which peasants are merrymaking. 


as as 


ol 


SOTHEBY'S, LONDON 
ENGRAVINGS & PORTRAITS 
Sale, December 6 
Old engravings, sporting prints and 
mezzotint portraits will be sold at 
Sotheby's on December 6. The engrav- 
ings include color prints and fancy sub 
jects by and after G. Morland, F. Wheat- 
ley and W. Ward. Among the naval 
actions are the rare, unrecorded “Chesa- 


peake’ and “Shannon” prints by and 
aiter W. Elmes. ‘The mezzotints of out- 
standing interest are the fine impres- 
sions of “Lady Elizabeth Delme and 
Children” by V. Green, “Lady Isabella 
Hamilton” by J. Walker and “Sylvia” 


by J. R. Smith, all in color, as well as 
works by W. Dickinson, V. Green, J. 
McArdell, W. Say, J. R. Smith, C. Tur- 
ner, J. Walker, T. and J. Watson, after 








Sir W. Beechey, J. Hoppner and Sir 
Joshua Reynolds. 
AUCTION CALENDAR 


AMERICAN ART ASSOCIATION 
Madison Avenue, 56th to 57th Streets 
December 6, 7-—-Thomas Hatton collection ci 
Charles Dickens and first editions of English 
and American authors. 
December 8, 9, 10—-The Raimundo Ruiz Span- 
ish collection. 
ANDERSON GALLERIES 
Park Avenue at 59th Street 
December 5, 6—Parts I and II of Dr. John E. 
Stillwell’s library. 
December 8—Schuyler Colfax collection of his- 
torical autograph letters and documents. 
December 8—De Pierre’s collection of objets 
d'art, etc. 
December 9, 
niture. 


10—Margolis early American fur- 
FIFTH AVENUE 
341 Fourth Avenue 
December 8, 9, 10, 12, 13 and 14—Fine fur- 
niture, silver, hangings, paintings and bronzes. 
PLAZA AUCTION ROOMS 
9-11-13 East 59th Street 
December 9 and 10—Oriental and Chinese Rugs 
by order of Kevork Manoukian. 


SILO AUCTION ROOMS 





40 East 45th Street 


December 9 and 10—Oil paintings. 
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AUCTION REPORTS 


CHIESA COLLECTION 
American Art Association—Part IV of the 
Achillito Chiesa collection of Italian, Flemish 


and Dutch primitive and Renaissance paint- 
ings was sold on November 22 and 23, 
bringing a grand total of $107,335 Im- 
portant items and their purchasers follow: 

30-— Mabuse, Jean Gossaert, Flemish: 1472-1533, 
lriptych, size 41%4x71 inches; Art Institut 
of Chicago $8,000 

» Lyon, Corneille, French: d. 1574, Por 

trait of J. de Brissac, Marechal de France, 

7x6 inches; Albert Stern 25 

School of Dirk Bouts, Netherlands: 
century, panel: size 134%xl0% inches; 
berger Galleries 

4+—-Flemish School XVth-XVIth 
rriptych, panel; 144%x-19 inches; 
Galleries 

&—Butinone, Bernardino Jacobi, 
tive 1436-1507, Predella, panel 


inches; W. H. W 


X Vth 
Klein- 
2,900 
centuries, 
Kleinberge: 
1,000 
Italian: ac- 
144%4x59% 


oods 1,000 


0—Tiepolo, Giovanni Battista, Venetian: 1693- 
1770, “Communion of a Saint,’” size 35¥%x 
23 inches; R. Mendoza 1,000 

61—-Robusti, Jacopo (Tintoretto), Venetian: 
1518-1594, Portrait of a Nobleman, 25%x20 
nches; F. Steinmayer 6,000 

70--School of Pisa, XIVth century, Enthroned 
Madonna, Child and Saints, panel: 50x22 
inches; W. H. Woods 1,409 
71~-Florentine School, XVth century, “Ma- 
donna and Child,” panel size 41%x2]1 
nches: W. H. Woods 1,200 
72Lombardian School, XVth century, En- 
throned Madonna and Child, panel size 
48x23\% inches; W.” H. Woods 1,809 
102.-School of Andrea Mantegna, Venetian, 
XVIth century, “The Resurrection,”’ panel: 
size 9144x16% inches; George Keller 2,700 

109—Bellini, Jacopo, Venetian: 1400-1464(?), 
“The Miracle of St. Domenico,” panel: size 
21x13 inches; F. Steinmayer 2,400 

110—-Lorenzetti, Pietro, Sienese: active 1306- 
1348, “The Crucifixion,” panel: size 234%x10%4 
inches; Kleinberger Galleries 1,800 

112—-School of Cologne, XVth century, Trip- 


tych, panel: size 18%x30% inches; 
berger Galleries 

117—Titian (Tiziano Vecelli) : 
of a Warrior,” size 


Loring 
French School, XVth-XVIth_ centuries, 
“The Presentation at the Temple,’’ panel: 
size 32x29% inches ; Kleinberger Gal- 
leries 2,800 
130—Follower of Fra Angelico, Tuscan: XVth 
century, Glory of Angels, panel: 42%4x26% 
inches; S. Mundschein 2,100 
131—Isenbrandt, Adrien, Netherlands: active 
1510-1551, Triptych, central panel 28x18% 
inches, side panels 28%x9 inches; Dr. War- 
ren Smadbeck 7,100 
132—Tintoretto (Jacopo Robusti), Venetian: 
1518-1594, “‘A Venetian Doge,” size 45x39 
inches; W. W. Seaman, agent 7,100 
133—Piazza, Albertino and Martino, Italian: 
XVth and XVIth centuries, Triptych, centre 
panel, 54x24 inches, side panels, 54x19 panels; 
W. H. Woods 3,100 
142—-Venetian School, XIVth century, Polyp- 
tych, size 6 feet 4 inches x 6 feet 5 inches; 
W. H. Woods 2,000 
CONVERSE COLLECTION 
American Art Association—Landscape and fig- 
ure paintings, furniture, bronzes, oriental rugs, 
arms and armor from the estate of the late 
Edmund C. Converse of Greenwich, Connecti- 
cut, were sold on November 25 and 26, 
bringing a grand total of $90,805. Important 
items and their purchasers follow: 
Part 


Klein- 
2,800 
1477-1576, “Por- 
37x29 inches; 


23—-Flameng, Francois, French: 1859, ‘“‘La 
Marchande de Patisseries,”’ panel, 13x16% 
inches; W. H. Woods $1,200 


1819-1900, 
size 


28—Clays, Paul Jean, Belgian: 
“Effet du Matin: Bateaux a 1|’Ancre,” 
163%4x25 inches; A. M. Suprenant 1,200 
30—Fortuny, Mario, Spanish: 1838-1874, “An 
African Chief,’ size 16%4x13 inches; Clapp & 
Graham 1,000 
32—Henner, Jean Jacques, French: 1829-1905, 
*“‘Paysanne,” size 16%4x13% inches; W. B. 
Crowell 
33—Corot, Jean Baptiste Camille, French: 
1875. ‘“‘Le Vieux Pont de Mantes’’; 
O. B. Cintas 
-De La Pena, Narcisse Virgile Diaz, 
French: 1807-1876, “Le Sentier du Bois,” 
size 16x20 inches; John Levy Galleries 1,100 
35—Van Marcke, Emile, French 1827-1890 
“Cattle Watering,” size 2344x34%4 inches; 
John Levy Galleries 1,000 
(Continued on page 13) 
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6,200 
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UNUSUAL SALE 


Great Reduction in Prices 
on 


Reproductions and Genuine Antique 
Hand Carved Painting Frames 


Large assortment of sizes in all periods 
e¢¢ 


“The Frame can sell The Picture” 


Member Antique and Decorative Arts League 


St., New York 
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ne Tal b ; >p TS 278-——-X1Vth century Persian relief pottery jat;/ ton. Miss Lowrey’s portrait is strong but | awards in the present exhibition of Amer- STUDIO NOTES 
AUCTION REPORT; Mr. K. J. David 500 | delicate, and has a color charm. Miss ican Painting and Sculpture, “A Summer Hl Wiltinme-Lwone. Wino sate 
ms bg a a l comin c mg = Aull's “Sheik Ibn Zaal” and “Aunt Mary” | Day,” by gy E. Costigan and “The Old| . ° ania a 8: ges 
(Continued from page 12) 303, Pak of RV Tith century Persian lacquered | show wonderful brush work. | Farm Hand,” by James Chapin, have been South Devon, means, webs on the 
37—Gerome, Jean Leon, French: -re doors; Mr. C. F. Frank 7 1650 Yeteve Smith, of Columbus, has sent | accepted by the Art Institute and will be|SS. President Harding November 25t 
ir ” x2 ») - | La > 7 - . - : Sug ‘ > . z 9 ° v 
Re a trey Png =P 3,600 —— — a pene ay 0s0 | her “Intermission,” a prize cajvas Oo} added to its permanent collection. and will be at 18 East 60th Street for 
38—Detaille, Edouard, French : 1848-1912, “The | 315° XV1ith century Persian figured panel of |The Art League of that city. It is a a 4 o7 : several months. 2 
aos ol panel, size 40x27% inches ; ba a polychromed wall tiles ; Mr. K. J. David. .900 color harmony full of intensity. rhe Springfield, Illinois, public schools, . 
40— Jacque, Charles Emile, French ; 1813-1894 . | Edna Brush Perkins and Louise Ma- oo a ee ry fog oe * * * i 
“Le Repos de la Bergere,” size 44x40 inches. _.|loney, of Cleveland, are modernists. M. Cantrall, has purchased the landscape : 
4 etree ’ BOOKS from ENGLISH COLLECTIONS na a Seure| “Seow and ice.” be. Tien: Meniet ee os 
E. F Fé Charles F s. “French : 1819 Charlotte M. Hoff, Akron, has a figure \ Mr. Eben I. Comins is having by in 
rancoi . ° . ” , 2 @ ihiti 7 rics ai . P : : 
41 7 Phe" acer a the Olse Near Auvers’; | Anderson Galleries—A few choice books and painted out of doors “In Sunshine” and trom the exhibition ot American Paint- vitation a one-man show of his portraits 
WwW. H. Woods 9,100 manuscripts from private English collections a landscape “Where Lights and Shadows | ings and Sculpture now on view at the |_ he B ks M ‘al Art Gall 
42—Knight, D. Ridgway, American: 1845-1924, were ey ag ee “ts anne S — Play,” inspired by a subject near pictur- Art Institute. The painting will remain at the Brooks Memoria rt Gallery ag 
“ . a ee a ° 37.50. ant items anc ay, é < : ores rat : 
W's Gould aE cote Bases ing1000 pel sown joliow: 7 esque Akron. on the walls of the exhibition rooms, until | Memphis, Tennessee, during the month 
) ev Pp II eae Giant eoieaaer iderence Gotthold, well known in New | its close on December 18. lof December. 
oe i ‘ork sircles, in each of her two can | 
; : i drawing, signed with initials, size 124%xl3% York art circles, in eac : 
| 224¢—Haseltine, Herbert, “The Rolo Players inches; Mr. Gabriel Wells $6,100| vases, “Day Dreams” and “Bronze ard is . 
) cies perdue ape group 5 L. , Marion #1000 77—Keats, John, A.L., 2p, ,4t0, including oat Gold.” different in treatment, but equally 
241 alnut an needlepoin wing = arm- four complete stanzas “To Sorrow. o| ¥ , - , ~: 
. chair, English, XVIIIth century; Clapp & Benjamin Bailey. Hampstead (1817); Barnet | rich in color and design, shows she is a 
Ce ne ices cake eee A ogt anaes ee hid‘ gaue an ens 
254 eedlework sofa in the French style, Eng- | 73"_Kipling, Rudyard, largest recorded copy of 7 % 4 , ee ee 
, lish, XVIIIth century ; Clapp & Graham 2,400 the Fest edition of his first book with auto- Phe * Gulls by He cn K. Met arthy H EARLY ENGLISH FURNITURE 
, 259—Brussels Garden tapestry, early XVIIIth] graph on title-page; J. F. Drake, Inc . 4,750 | a canvas showing life, action, design and 
1 century, “Les Amants Jardiniers,” size 9]|79--Kipling, Rudyard, “Echoes,” dedication} color, and is one of the outstanding can- 
feet 10 inches x 10 feet; L. Maurice. . .2,400 copy with an unp sublished poem in the au-| f the onbibie RARE ENGLISH PORCE INS and SILVER 
) 286—Cousa of state guard of Maximilian an thor’s handwriting ; Rosenbach . 6,000 | Vases « e e) 3 | A 
dated 1564; Sumner Healy 1. 81 


Kipling, Rudyard, “The Smith Administra- Elizabeth Heil Alke, of Cincinnati, 








289—Maximilian armor, German, early xVith tion, a beautiful copy of the rarest of the} with her strong blues used in a decora- 
} Sea ay SE es) ted Sn hetlaS Caatete’ Tage | with her strong. blues used in a deor PERIOD INTERIORS AND DECORATIONS 
R 2.0-——Gothie armor, Spanish, late X Vth century; 84. pong T. . Gowen Pillars of Wis- ve ad r — ow bs ; ‘ wh 
e Clapp & Graham . »8UU dom,” the first copy to be offered at auction} paimted in the State o ashington, an 
) 291—Suit of engraved armor, North Italian, of the first subscribers’ edition; Brick Row] Jessie Benton Evans, the one artist who PANELLED ROOMS 
\, 1570; John R. Woodman 2,100 Book Shop 2,500 | ° 


292—Maximilian armor, German, made _ for ] | 20- 


} Shelley, Percy Bysshe, uncut first editions is said to fathom the atmosphere of Ari- 
0 Spain, early XVIth century; John R. Wood- 


of “Rosalind and Helen,” “Prometheus Un-| zona, and May Ames, Cleveland, with 























if a , bets XVIith — bound,” and rong BS i. ondon : ee and J-| her difficult subjects, so well done, on 
4 294—Armor for man an orse, cen~ Ollier, 1819-1882, in bindings by Zaehnsdort ; a ce ae ae 
0 tury; John R. Woodman 4,300] Mr. Temple Scott 2,000 | Lake Erie, and Dixie Selden of Cincin 
* 336—Kirman cypress carpet, size 15x11 feet 8 | 150— Wilde, Oscar, “‘The Duchess of Padua,” | nati, wit hher luminous canvas, “Con- 
4 inches; L. J. Marion 2,300 the original complete manuscript, 226 pages, | carnearo,” and Belle Hoffman, with “Is- 
0 338—Kirman carpet, size 26 feet 6 inches x 16 quarto; Sir Robert Abdy 3,850] 1, te or ee coal Maxwel 
‘¢ feet 2 inches; F. L. Finlaw 3,100 land of Capri,” and Marion Maxwell, 
‘ Toledo, with her “Ohio Hills,” makes 
0 asain ad Pim eo 5 cee «nee SUNNNENGLISH FURNITURE PORCELAIN. PORCELAI 
a pleasing variety of subjects. Grace Hos RE nteaae 
« COWLES, ET AL., FURNITURE AKRON Rhodes Dean, of Toledo, has a large can- 
0 Anderson Galleries—Furniture, rugs, silver, tap- ; é . Se 8 vas that is strong, colorful, and of splen- NEW YORK: 19 East 54th Street 
s, estries, textiles, pictures and objects of art} One slogan of the Federation of Wo-| qiq design. Mrs. Phil M. Crow, of Lima, LONDON, W., 217, Piccadilly 
A from the collection of Mr. po + oo a men’s Clubs is to promote American art.| sends two canvases rich in color. 
fh 22 and 23, bringing a grand total of $61.056.| The Art Division of the Akron and]. A group of watercolors are intensely 
+f t d th chasers follow: | . ee oe j ; baead ‘ raried i ¥ . P : 
‘4, eimpertant items ond thelr pare of the Louis Summit County Federation has been do- toa AL — pill ncn _ 
0 XVIth period; Mrs. A. Surprenant $375 ling a strong piece of work in this direc veneer deta Teer er meray in BO 
ve i] 51—Tulipwood marquetry Louis XVIth secre-] |. : ‘ ©C-| her rich modernistic treatment, Josephine 
Va Ss tary a abattant; Mrs. E. F. Hutton 350} tion and has chosen the work of Ohio's 


Klippart, 
Society, 


President of Ohio Watercolor 
Harriet 


MARCEL BERNHEIM & Co. 


r- 4 138—Set of eight carved walnut dining chairs] daughters as proof that women can paint. 


Dunn Campbell, and 










































































































































































































































0 : tyl M ; . } ina . ree +} ‘tor . 
ee Rae ee For the third time in two years, the! Clara Blesch, all of Columbus, and Em- 2bis RUE DE CAUMARTIN, PARIS 
39 a 159-—-Feraghan rug, size 15 feet 7 inches x 13 Art Division, under the chairmanship of | ma Mendenhall, and Alma Knauber, both 
0 id feet ; Miss H. Sscnihan, agent... * 875 Miss ( harlotte M. Hoff, has assembled of Cincinnati, whose work is extremely MOD ER N PA i NTINGS 
n 1o1—Ct wool rug, size 6x9 feet; Miss a 
f 6 hinese woe g, § a unique exhibit by Ohio born women | jpterecting 
re Counihan 1,5 er eke , interesting. 
"E : 165—Kirman rug, size about 9x12 feet; Mics painters. ale ao a 
00 id H. Cousihes ee ae 850 Last year the exhibit was sent on a 
p- 174—Persian runner, size eet inches x » larce ‘ . ‘ annie " —— _ | 
S; 3 feet 4 inches; Mrs. Wilbur Judson 315 ne Cha the i and _be st art centers CHICAGO 
00 183—Royal Kashan rug, size 6 feet 9 inches x ol uo, under the auspices of this divi A private view of the paintings of Ber- } 
3 4 feet 6 inches; Miss H. Counihan 375 sion, assisted by Mr. Wilbur Peat, direc-| ard Boutet de Monvel. son of the fa- NAZARE-AGA 
# 298—Sterling silver service for 18 persons in| tor of the Akron Art Institute, who sees , Ay arti ‘on woe : 
ig- x4 mahogany canteen; Mr. Neal Bassett... 1,800 { 7 : S€€s|} mous French artist, was recently held at Pe . A ° e 
78, 3 313—Louis XVIth ane of 8 chairs “oe 2 set- nae ‘bin by this e the good quality of an|the Arts Club. Sculptures by Lodsky, ersian ntiques 
ate } tees covered in Aubusson tapestry; Lans Cu-]|exhibit by this group of women. the Russian sculptor. who a few ears . . 
nx riosity Shop 1,250 ot fo ee ee . y 3, Avenue Pierre Ier de Serbie . ee 
. 31$—-Ormoluamounted Louie XVith maheneny |. It nant with success, F ederations send ago was brought to Milwaukee by Dudley Pari Ancient Paintings 
int a ommade Mr. E. F. Ante, ‘ 1,100 | Ing te groups to see it as well as regular | Crafts Watson, but has since won honors aris 
367A—Beauvais tapestry, th century; | art lovers. in Paris, forms the current exhibit 
Dr. H. E. Isaacs : es ie a Pee saa aris, . . 
La 384- eee rhc Smoot ae ae 23 ead it. ones ot, Oe, lene. pert . 4s — — — 7 RUE ST. GEORGES 
l feet 6 inches; Mayorkas Brothers 450, UNIS year. Dus Fine 2 sallery, ; saied seieledican 5 eee vo ee 
74 - Toledo Museum of Art, Butler Art In- am pa shea we ahs — goed | Ww ry T E L I N. PARIS 
00, : a eae . stitute, Warren Public Library, Lima and] 4° S )-icago Malleries “Association to- | jf . 
ize TABBAGH NEAR EASTERN ART Viewing the first display of it at the day. It includes portraits by Antonin — 
’ : @) e -tarh- « "24 ‘ . , * are a 23 ’ 
rt - Anderson Galleries—A _ collection of Near East-| Akron Art Institute, the quality is asa a DP Kilts by Gerald Cassidy Tableaux a — _ 
& mi ern decorative art, formed by Georges Tab- whole far superior to the two previous anc laries PF. Killgore. 
100 ; bagh of Paris was sold on November 25 and : : : x * x 11 Rue Auber h 
0s : 26, bringing a total of $33,679.50. Impor- showings. It shows a large variety ol . : a | as. au mann 
RB’ tant items and purchasers follow: subjects, and individuality in handling| . 0" November 26 the Carson, Pirie, PARIS 
00 71—-RELE AES eeuguey Persian pos them. : Scott & Co., Galleries opened an exhibi- | {{ = aE Ancient Tapestries, Point 
= 119—XVIth century Persian miniature paint- There are fifty-five pictures and thirty- | 0" by three woman artists, Lillian | — Old Paintings, High Antiques 
wen ng; Mr. C. H. Jordan 230 | four artists. Genth, painter; Eda Nemode Casterton, 
az, J 125 XVIiTth eeery sation miniature —_ The portraits show a strong group of | ™mature artist, and Vernon Kirkbride, R G Mi h 1G Il 23 3 Feubourg St. Fionoré, Paris 
80 a 145—Khorassan rug, Northeastern Persia; Mr. knoe painters. Mrs. Iris A. Miller of | etcher. e © & ” ” IC e a ery ——$—$——— _~- 
WA a Ali Asghar 190 | Detroit called beyond doubt, the best wo-|  .. CH 
es; : ey J. se J Cone yen man painter in the the State of Michi-| . rhe recent exhibition by the Chicago 17 QUAI ST. MECHERL, PARIS V yO eee ee ae Z ‘ 
— mann & So... 225|gan, sends two splendid portraits, one is |>0Cl¢ety of Artists at the Bryden Gal- Original Engravings & Etchings by 
: 150—Antique Souj Boulaq rug, Persia, size 10} of Mrs. Clyde Burroughs. This is owned | leries was another exhibition containing | Béjot, Buhot, Mary Cassatt, Corot, Daumier, GALERIE VAN LEER 
= Asghar "ones * ° feet 3 inches; Mr. Al! by Mr. Burroughs, Director of American | fresh material, much of which is from] Degas, Delacroix, Gauguin, Forain, Lepere, 
==, fe 151—"Sarabend rug, Persia, size 9 feet 10} Art in The Detroit Museum. the younger generation. Emile J. Gru- Manet, Matisse, Méryon, Millet Od. Redon, Painting since Cezanne 
. Ps ’ inches x § beet Mr. Ali Asghar 175 Helen J. Niles, of Toledo, depicts | ™€@Ux received the society's gold medal Renoir, Whistler, Zorn, ete. 
60—Antique Persian mosaic and embroidery | .poracters ; oe ps and Increase Robinson, the silver medal : : ; : 
hanging, size 7 feet 8 inches x 4 feet 4|Characters, and has a Dutch Girl, and , ee ees 1" Catalogues on Application 41 Rue de Seine, Paris (6) 
inches; Miss G. Weiner 160 | The Polish Child, painted in a style simi- Among the pictures were Helen West | 
, 239—XVith century Persian manuscript of |lar to Robert Henri. Jees Brown Aull Heller's watercolor, “Rider in Spring, , 
, Divan of Hafiz; Mr. G. H. Jordan......425 with her breadth and tt neth. is a she ’| Eleanor Hatch’s “Yellow House, Prov-|~ anon 
ie 240—XVth century Persian manuscript of C< 1 an Strength, 1s a snarp | ; -etown,” Todros Geller’s “I he . ; laa aaa ss 
; Jami; Mr. Ali Asghar 500 | contrast to Rosalie Lowrey, both of Day- ince a, odros ue — ve n the Jew- 
| “ |ish Pale,” Olaf H. Polky’s “Portrait— KALEBDJIAN BROS. 
George Metz,” H. Leon Roecker’s can- = 7 | 1. FIOUE | 
vases and Oskar J. W. Hansen's “Diony- (Classical Objects 
sius the Olympian.” 
of Art Modern Masters 
* * * 
OPPORTUNITY The National Association of Women i2 Rue de is Pols ond 21 Rue Balenc 88 Avenue Malakoff, Paris 
to purchase antique and Painters has sent on one of its traveling | cee 
modern furniture, paint- exhibitions to the Illinois Women’s Ath- | — — 
ings, rare books, tapestries, letic Club. Nearly every other canvas is 
etc., is presented at our a still life, and many of them incorporate ’ 
new auction rooms to a Japanese print or a Chinese painting Ch l 4 J He bra d j 
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AMSTERDAM | 


Vincent Willem van Gogh, the artist’s 
nephew, who lives at Laren, Holland, and 
Mrs. Kroller-Miller of The Hague, are 
the owners of the largest and most varied 
van Gogh collections. Both have always 
been very liberal in allowing art lovers 
to enjoy their treasures. Mr. van Gogh 
has at present loaned a fine selection to 
the Ryksmuseum, adding a few works by 
Paul Gaugin and Toulouse Lautrec. The 
loan consists of 37 paintings and pastels. | 

Mrs. Krdller, after having first shown | 





it in Basle, is now loaning a fine display 
from her paintings and drawings of the 
great Master to the Museum of Modern 
Art in Brussels. 

* oa > 


The art dealers, Buffa, are exhibiting 
French paintings of the XIXth century. 
Remarkable is a large Monet, Portrait of 
a Young Girl, from Zaandam, painted 
at the time of the artist's stay in Holland 
during the Franco-German war. _ The 
young woman has reddish-blond hair and 
is dressed in black. The girl's family did 
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not appreciate the painting, so it remained 
lin the attic until recently, when the art- 
list’s death caught the attention of the son 
| of the model, and the portrait was brought 


ito light again. 





* - x 

The Goudstikker Galleries are always 
showing interesting, newly acquired paint- 
ings. 

Outstanding is Velasquez’ Servant Girl 
with still-life of kitchen utensils before 
her. The authority on Spanish art, Dr. 
August L. Mayer, considers this painting 
the original of a work in the Otto Beit 
collection in London. 

Goudstikker’s has often brought speci- 
mens of Adriaen Brouwer to light. This 
time it is a Mythological Burlesque, the 
heads of four rough fellows, masquerad- 
ing as Greek Gods. 

A scene from Roman history by Rem- 
brandt’s great pupil, Aert de Gelder, is 
remarkable from a coloristic standpoint. 
Beautiful is a portrait of a young girl in 
red silk dress,’ attributed by various 
critics to Ferdinand Bol or to Barent 
Fabritius. 

* * * 

Fine medieval stained glass of French 
origin has been sold to America trom the 
van Stolk collection, Haarlem.—L. J. R. 


LONDON 


I hear rumors that the British 
tique dealers intend to organize for 
next spring an exhibition which has 
been described as a “sort of Royal 
Academy of Antiques” and which is 
to form one of the principal features in 
the London season. I imagine that 
each member of the Association will 
contribute one or more characteristic 
examples of his stock and that the 
whole will be grouped under periods 
and types. Provided that the catalog 
be furnished with all details as to price 
and so forth, the idea should do much 
towards stimulating investment in an- 
tiques. If only the comparatively mod- 
erate price of many old pieces as com- 
pared with modern reproductions could 
be brought home to the public I be- 
lieve the demand would soon take an 
upward leap. 





an- 


* * * 


It is a good sign that our modern 
sculptors are adventuring so freely into 
the realm of new materials for their 
works. We have had Frank Dobson’s 
essays in burnished brass and Maurice 
Lambert with his aluminum head of 
Edith Sitwell, and now comes John 
Skeaping, the winner of the Prix de 
Rome, who is showing studies of ani- 
mals in a mineral substance that hails 
from Cornwall and is called “Serpen- 
tine.” It is of the genus basalt and 
has the advantage of fine variations of 
color that commend themselves con- 
spicuously to a sculptor’s needs. There 
is no doubt that the primary reason 
sculpture has languished so disas- 
trously in this country is that neither 
marble nor bronze are really estheti- 
cally suited to our atmospheric con- 


ditions. Marble is altogether too chilly 
a medium to look acceptable on the 
majority of our sunless days, while 
bronze needs a brighter light than we 
are able to offer, it it is not to appear 
depressing and forbidding within the 
private house. I feel that the modern 
sculptors are well on their way towards 
discovering a means to popularize their 
wares, 
* * * 

When an official post falls vacant, 
as in the cast of the directorship of the 
National Portrait Gallery on the death 
of Mr. James Milner, conjecture is 
immediately rife as to a possible sub- 
stitute. | heard many suggestions made 
with regard to this particular office, 
but the actual nomination comes as a 
surprise. It has been conferred upon 
Mr. Henry M. Hake, formerly as- 
sistant in the departments of prints and 
drawings in the British Museum and 
so far not very well known to the 
outside world. 

x * 

The British Museum has recently ac- 
quired a number of items of special 
interest, among which is a gold orna- 
ment belonging to the IInd century 
B.C. and discovered in northwestern 
Persia. It is a fine example of gold and 
enamel work, although in the course of 
centuries it has lost much of its enamel 
and most of its jewels. Mr. Pierpont 
Morgan acquired several years ago an- 
other portion of the same ornament. 
Another jewel recently acquired by the 
Museum is a bangle in the form of a 
metal snake, very exquisitely carved in 
connection with a little hand of stone, 
that hails from Carkemish, a charming 
example of the lighter type of work of 
its day. 

* * * 

Manchester is making a movement 
towards educating her children in the 
appreciation of art, and if only more 
cities would follow suit I believe that 
the problem of the artist and his live- 
lihood would rapidly approach some- 
thing like a solution. One afternoon 
every week her Museum of Arts and 
Crafts is given over to children from 
the elementary schools who are taken 
over the galleries by a young girl-lec- 
turer who makes it her business to 
weave a fairy-tale around the exhibits 
and make instruction part of the weft. 
In this way they become accustomed 
to whatever is good in design, whether 
it concerns metalwork, pottery or tex- 
tiles. 

* * * 

Some time ago I wrote of the Mac- 
pherson Collection of Maritime Prints 
and Naval Paintings, for which the 
owner was asking the sum of £120,000. 
Some generous individual, whose name 
has not yet been disclosed, has now 
come forward with a gift of £25,000 
in order that the Society for Nautical 
Research may enjoy a six months’ 
option on the collection. It was re- 
lcently my privilege to view the collec- 
ltion—or at least a part of it, for it 
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fills I know not how many portfolios 
and shelves besides walls and stair- 
cases—and was amazed at its interest 
for even the least nautically minded. 
Americana forms a large section among 
the various categories, and much of 
American naval history finds a place 
among both prints and paintings. Some 
of the American naval caricatures are 
particularly entertaining. 

x * * 
Hhe Colnaghi Galleries, 144 New Bond 

Street, W, 

A splendid exhibition of Guardi’s 
work is at present delighting all those 
who appreciate the art of this great 
Venetian artist. For charm of design, 
delicacy of color and subtle suggestion 
of movement these Venetian studies 
stand very high among the accomplish- 
ments of the XVIIIth century, and it 
is good to be able to enjoy them in 
such liberal measure as is here pro- 
vided. 

* * ok 
St. George's Gallery, Hanover Sq., W. 

The room is here given over to the 
work of two artists, Earnshaw Green- 
wood, who draws from the nude, and 
Clifford Webb, who executes water- 
colors, very solidly built up and with 
an excellent feeling for architectural 
values. He is on the whole the more 
successful of the two, for the deliberate 
exaggerations of the modeling in 
Greenwood’s figures do not always 
help him to achieve the suggestion at 
which he aims. Mr. Webb has a spe- 
cial faculty for giving to his buildings 
the right relation in space, and he man- 
ages his shadows with conspicuous 
sense of their subtleties. 

x * x 
The Arthur Tooth Galleries, New Bond 
Street, W. 

Sylvia showing paintings 
here, which evince an unusual versa- 
tility and not a little of the influence of 
Walter Richard Sickert. Two of the 
best pictures are portraits of the latter 
artist, well characterized and with the 
grays and blacks skilfully handled. 
Though she owes much to this teacher 
in her brushwork and the welding of 
details into a homogeneous composi- 
tion, she is at her best when she is 
more herself than Sickert’s pupil. Her 
palette is most pleasing when she ex- 
ploits the bright tones that are obvi- 
ously her natural means of expression 
and deserts the muddier tones in which 


Gosse is 


she is less at home. The vitality of 
the show is its greatest charm. 
* * * 


The Bluett Galleries, Davies Street, W. 

The present exhibition of early Chi- 
nese works of art in pottery, porcelain 
and bronze is, as is always the case 
here, of great interest. The show cov- 
ers a period ranging from the XIIth 
century B.C. to the XVIIth century 
A.D. The early animal models are 
magnificent specimens, the most spi- 
rited of the horses and oxen belonging 
to the Han and T’ang periods, when 
bronzes and pottery were at their sim- 
plest and most direct. Some fine exam- 
ples of Sung pottery, seen at their best 
when held up to the light, are as 
delightful in form as in the quality of 
the paste and glaze. Such pieces make 
the more sophisticated Ming seem posi- 
tively modern. 


x ok * 

Redfern Gallery, Old Bond Street. W. 
Here A. Bayliss Allen is exhibiting 
drawings and watercolors remarkable 
for their clever 


elimination of non- 
essentials, and for a very individual 
power of visualizing Nature. Less 


mannered than some of the young art- 
ists that we are accustomed to view at 
this Gallery, Mr. Allen knows how to 
reconcile modern tenets with old tradi- 
tions and to produce from the admix- 
ture of the two something that is worth 
saying in terms of paint.—L. G. S. 


ETROIT 

The exhibition of the paintings and 
etchings of Mr. and Mrs. Lendell Pitts 
now on view at the Hanna-Thompson 
Galleries offers an unusual variety for a 
“two-man” show. For Mr. Pitts not only 
offers his paintings of mountain peaks 
and sea scapes, but brings also a remark- 
able collection of his etchings in color 
as well as a series of prints in which he 
employs a new and difficult process. 
Mrs. Pitt is often engaged in studying 
small objects and revealing the subtleties 
* the delicate relationship of texture and 
ue. 








The artists of Kansas are holding their 
third annual exhibition at the Mulvane 
Art Museum in Topeka until December 
10. There are twenty-five artists exhibit- 
ing, most of them from Topeka and 
Wichita, but Lawrence, Arkansas City, 
Winfield, Lindsborg, Beloit, Kirwin and 
Wamego have all sent in creditable work. 
One does not hesitate a moment to say 
it is a show of which Kansas may well 
| be proud. 
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BERLIN 


Among the fall exhibitions the show 
arranged by the Academy of Fine 
Arts attracted a considerable amount 
of interest, socially, if not artistically. 
“Academy of Fine Arts!” What a 
magic word that used to be, but it 


appears as if our skeptical era had 
divested it of its former halo. Now, 
it must be asserted that the Berlin 


Academy under the presidency of Pro- 
fessor Max Liebermann, years ago 
among the founders of the society 
“Secession,” has opened the doors of 
the sanctum wide to the young and 
rising forces in art and at times one 
would be inclined to think has opened 
it even a little too wide. The present 
show, to come to the point, has a very 
strong nucleus, a survey of the oeuvre of 
Kaethe Kollwitz surrounded by a swarm 
of—with a few exceptions—rather insig- 
nificant works. The arrangement, confined 
to watercolors, drawings and prints and 
therefore a trifle informal, makes a rather 
hit or miss impression. It is impossible, 
the writer believes, to give one’s attention 
to about 550 smaller works, partly studio- 
findings, covering the walls in bewildering 
variety and number. Here and there one 
is touched by a deeper, more resonant 
ring; one feels the breath of a real 
emotion and an inner life of passionate 
revery. That occurs before a series of 
drawings and prints by Alfred Kubin, 
affording as they do, a glance into the 
mystical and strangely incomprehensible 
second self of all living things, and that 
not merely through external and super- 
ficial attributes, but through imparting to 
the line, the curve, the form, a peculiar 
significance. However, the deepest im- 
pression in this exhibition is conveyed by 
the two rooms given up to about 100 
drawings and prints by Kaethe Kollwitz. 
They really form an entity; they are per- 
vaded by the spirit and soul of a genuine 
artist. Apart from her absorbing themes, 
namely, the sufferings of the poor, the 
injustice of society, the troubles and dis- 
tress of the “lower” classes, the horrors 
of war, themes which concern us through 
the magnitude of these unsolved ques- 
tions, the power of her delineation is 
great, is almost unique among contem- 
porarv artists. The contours, the figures, 
are filled with expressiveness and yet are 
dominated by the shaping force of an 
innate feeling for form. How is it that 





this curve weeps, that another accuses 
and a third condemns? Tt is the artist’s 
divine task to give life to his visions. 


to infuse them with vitality. to make 
them pierce the armor of daily dullness 
and impassivity. In this Kaethe Koll- 
witz fully succeeds and we are moved 
by her works, not for their pronounced 
tendency, but for the powerful and con- 
vincing interpretation. 
* * * 


The newly constituted “Union of Ger- 
man Artists” has been active in settling 
questions of an economic nature for art- 
ists in distress. The society aims at 
bringing the authorities to recognize the 
urgent need of assistance for the strug- 
gling artists, not only through contribut- 
ing the necessary funds, but also through 
providing work. The adornment of pub- 
lic buildings should be conferred upon 
artists lacking work, thus helping not 
only the artists but contributing  to- 
wards an artistic embellishment of the 
towns. However, the problems accruing 
from the Puritanic tendencies of the 
latest evolution in architecture involve, 
the Union declares, great disadvantages 
for the sculptor and the decorative crafts- 
man inasmuch as it will be still more 
difficult, if not impossible, for the thou- 
sands of academy and art and craft 
schools’ pupils to find work in the future. 
The ministry for art and science is ex- 
pected to take preventive measures in 
order to avoid an aggravation of the 
present already intolerable situation. 


* * * 


A number of German artists, who par- 
ticipated in the International Exhibition 
at Bordeaux, are recipients of diplomas 
of honor conferred by the exhibition’s 
executive committee. The names of these 
artists are the following: Willi Bau- 
meister, Ernst Fritsch, George Gross, 
Willy Jaeckel, Rudolf Jacobi, Wilhelm 
Kohlhoff, Bruno Krauskopf, Rudolf Levy, 
Max Pechstein, Wolf Roehricht, Wil- 
helm Schmid. 

_ Count Max Oppenheim is back from a 
five months’ journey to Syria and has 
been able to recover at Tell Halaf the 
finds excavated in this district before the 
World War. They consist of more than 
200 stone sculptures, dating from about 
300 B.C. Among them are human fig- 
ures, animal sculptures and two large 
reliefs with diverse presentations. Monu- 
mental stone figures from a temple in 
the neighborhood of Tell Halaf, which 
are of still older date, have also been 
shipped to Europe. 


The excavations at Pergamon resumed 
last spring by the director of the Mu- 
seum of Antiques, Dr. Wiegand, resulted 
in the discovery of five spacious edifices 
and of a palatial establishment. The ex- 
cavations will be terminated next year 
and are expected to disclose a peristyle 
60x60 feet with a place of worship at its 
northern end. Dr. Wiegand hopes to be 
able to uncover in the course of his work 
a comprehensive view of an Imperial 
residence from the Hellenistic period. 

“a 


A comprehensive show of works by 
Vincent van Gogh will take place Janu- 
ary, 1928, at Paul Cassirer’s in Berlin. 
The artist’s biographer, Dr. B. de la 
Faille, is to co-operate in the arrange- 
ment, which will display paintings from 
German private possession and comprise 
several items belonging to van Gogh’s 


family. 
x * * 


Professor August L. Mayer of Munich, 
publishes in the art magazine Cicerone a 
newly discovered painting by Velasquez, 
representing a girl at a kitchen table. 
The subject matter is well known, as it 
is identical with that of a painting 
ascribed to Velasquez in the Sir Otto 
Beit collection in London. This coinci- 
dence, the author asserts, is due to the 
fact that Velasquez had his pupils fre- 
quently copy genre paintings of his early 
period. Professor Mayer upholds the 
opinion that the newly discovered paint- 
ing can, through close examination of the 
rendition in details, be ascertained to be 
by Velasquez’ own hand. 

x ke * 


Frankfort on Main. Frescoes of the 
Frankfort painter, Terg Ratgeb, dating 
from the beginning of the Renaissance 
period, have been discovered in connec- 
tion with repairs in the refectory of the 
Carmelite Cloister in the “old citv.” The 
nictures show the departure of Louis of 
France from the prior of the monks on 
Mount Carmel in Palestine, which Louis 
had freed from Turkish domination. 

x oo Ok 

CARLSRUHE —The City of Nagoya 
Tanan, has presented to the City of 
Carlsruhe a genuine Japanese temple. 


which has now been set up in the 
Tapanese section of Carlsruhe’s famed 
municipal garden. The temple is the 


only one of its kind in Europe.—F. T. 


WASHINGTON 

The Philins Memorial Gallerv has 
made announcement of an_ interesting 
program of exhibitions for the coming 
season, as follows: November—Little 
gallerv. intimate decorations, naintings of 
still life in new manners. December 
Little gallery, the best French painters 
of todav. Bonnard, Braaue, Derain, Picas- 
so, Vuillard, Rousell, Utrillo, Segonzac. 
From January 1 through April. the tri- 
unit—VLittle gallery, “American Old Mas- 
ters,” Fuller, Inness, Eakins, Twachtman, 
TLaFarge, Ryder, Homer, Duveneck, Weir, 
Robinson and others: main gallery, con- 
temporary American painters: lower gal- 
lery, from Fl Greco and Chardin to 
Picasso and Derain, a notable assemblage. 
Mav—tLittle gallery, paintings by Mar- 
jorie Phillips. 

Appropriate mention may be made at 
this time and in this connection of the 
reissuance of Mr. Phillips’ interesting 
critical work entitled “The Enchantment 
of Art,” published some years ago bv the 
Tohn Lane Co.. now reissued by the Phil- 
lips Memorial Gallery. 

x ok * 





The exhibition of portrait and flower 
paintings by Alma Bostick, held during 
the past week in June Bartlett’s studio, 
created considerable interest. Miss Bos- 
tick’s work is broadly rendered, colorful 
and in modern style. Her portraits are 
well constructed and strongly modeled. 
Her flower paintings are particularly dec- 
orative. 

* * x 

A special exhibition of watercolors by 
Eleanor Parke Custis is now to be seen 
in the Corcoran Gallery of Art. This 
comprises 24 works. 

xk ok * 

The naintings in watercolor and oil bv 
Lars Hoftrup, now on exhibition at the 
Arts Club. constitute one of the most 
varied and stimulating exhibitions that 
has been held at the club for some time. 
There is a vigor, an individual way of 
observation which is refreshing to meet. 

















Owing to the increasing number of 
students, on December 1, 1927 
ATFYANDFR ARCHIPENKO 


ECOLE D’ART 


until now located at 44 West 57th St. 
will move to larger quarters at 
16 WEST 6ist STREET 
New York City 














BOSTON 

To the museum’s print department, for 
exhibition from now until February, have 
been lent the many etchings and drypoints 
by Frank W. Benson which have been 
collected by Mr. and Mrs. Edward J. 
Holmes. Two large galleries have been 
devoted to this collection, which includes 
prints as widely separated, in respect of 
time, at “Moonlight,” made in 1914, when 
the artist was trying out his power as 
etcher, and “Ipswich Marshes,” a com- 
paratively recent work. 

x * * 

A memorial exhibtion of works by 
George Hawley Hallowell, organized by 
Harriet Hallowell, is now on view at the 
Botolph Club, Newbury street. 

In the present memorial exhibitions are 
included the studies for monumental deco- 





rative achievements ; as for the altar piece 
now in All Saints Church, Ashmont; a 
lunette study of “Industry” for a decora- 
tion, and the competing piece for a State 
House panel of the “Trooping of the Col- 
ors”’—the last wor kof which Hallowell 
was engaged and for which he was 
awarded second prize in the competition. 
ee 
At the Copley Gallery until December 
10 are shown pastels of flowers by Laura 
Coombs Hills. 
:s 
Paintings by John Lavalle are shown at 
the Guild of Boston Artists. Mr. La- 
velle, one of the newly elected Guild 
members, has a very striking and pic- 
turesque exhibition in which souvenirs of 
travel make a handsome complement to 


| portraits of well-known Boston people. 





Portraits by Rosamond Coolidge are 
shown during this month at the Twentieth 
Century Club, Joy street. 

* * * 


Paintings of Ireland by Eugene Hig- 
gins, A. N. A., are shown at the Robert 
C. Vose Galleries. 

Higgins has painted sombre and tragic 
subjects in low tone and muted colora- 
tion. Even “Paddy and His Pig” are 
soulfully sad, and the “Turf Toilers” are 
as soberly dramatic as some of Millet’s 


hard-working peasants. 

The titles tell where the artist has 
been: “An Aran Islander,” “Two Men 
of the Claddagh,” “Galway Types,” “Gal- 
way Men.” 




















Briennerstrasse 12, Munich, Germany. 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 


JULIUS BOHLER, MUNICH | 


Cable address: Antiquitaeten Munich 


Victoriastrasse 4a, Berlin, Germany 




















TON- YING» 
m& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


Paris London Shanghai 











ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 











OPPORTUNITY GALLERY 
65 EAST 56th STREET 
Modern Paintings, Drawings 

and Sculpture 


Second Exhibition Until December 13th 
selected by John Sloan 








‘SCHULTHEIS 
GALLERIES 


| Established 1888 
| 142 FULTON ST., NEW YORK 


j ) Original 
!-AINTINGS 


by American and Foreign artists | 
Mezzotints - Etchings 
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PAINTINGS RESTORED 


by Expert with 30 yrs. Experience 








Transfers from Wood to Canvas 
Work Done in Homes Also 
Sculpture (Polycrome) 


restored 
References: Museums, Dealers, Col- 
lectors—here and in Europe. 


ODGER ROUST 
150 E. 34th St., New York 


Ashland 6749 
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| MAURICE H. GOLDBLATT | 
| Art Expert 
Paintings Authenticated 


and Appraised 
AUDITORIUM HOTEL. 
Chicago, Illinois | 
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Kennedy & Co. 


Etchings by 
Old and Modern Masters 


Old English 
Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 


i i i id 


4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
4 
a 


ee Sn in in i i i i ie 

















SCHWARTZ GALLERIES 


517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 




















The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS or ART 


Estates Appraised or Paintings Bought 
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Early Chinese Art 


IMPORTANT EXAMPLES OF 
Old Chinese Porcelain 


Early Chinese Sculptures and 
Pottery, Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson €& Co., Inc. 


44 East 57th Street New York 





Dikran G. Kelekian 


W orks of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


te American Mission, Cairo 
Oppost Place Vendome, Paris 
































Oriental Rugs 


as 


| Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 


























THE CASSON | 
GALLERIES | 


575 Boylston St. Copley Square | 
Boston, Mass. 


PAINTINGS ETCHINGS, 

SPORTING PRINTS 
COLONIAL and 

18th CENTURY PORTRAITS 

ARTISTIC FRAMING | 


Continuous Exhibitions 





| 























| London Kyoto 
| Osaka Boston 
Shanghai 


| Peking 


YAMANAKA & CO. 


680 Fifth Ave., New York 


ow 








WORKS OF ART 
from | 
JAPAN AND CHINA 




















METROPOLITAN 
GALLERIES 


PAINTINGS 


by AMERICAN and 
FOREIGN MASTERS 


New Address 
578 Madison Av , New York 


Opposite American Art Galleries 





















oAY-E 


REFLECTOR COMPANY 














f 703 SoutH Br St.Louis, Mo. 


OADWAY 
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The Art NEws Saturday, December 3, 1927 




















GAINSBOROUGH 





GALLERIES, Inc. 
Richard Vitolo, Prop. 




















ANCIENT and MODERN || Fine Paintings 
PAINTINGS ‘Rare Antiques | 


rnéw-YORK HPARISS 
H25EGHST # 27 RUG DE 
222 Central Park South 78% STREET BERRI (VIII®) 


| New York | | 











6 PLACE VENDOME, PARIS 










































































= — ——— ommend ; _ —— ae 
ann : ———— | i IIT ILI ITIL 
, _EXHIBITION CALENDAR _ | JEAN CHARPENTIER 
‘4 A —— se | 
16 E. 57th St Exhibition of 
Thomas Agnew & Bene, 125 East 57th St. Keppel Galleries, 6E } 
‘ fv ss b er A. Web- 
‘ s of V t yaint- c nings and drawings by Herman £ 
Robert e V rr ee of vena pee | Se ae Doom _ ANCIENT and MODERN PAINTINCS 
4|| Ainslie Galleries, 677 Fifth Ave. Kit Kat Club, 71 Seventh Ave.-Exhibition ot | jy) 
(Established 1841) 4 paintings made on the Beebe Haitian expe- work done by members during the pent sum- | 76 FAUBOURG ST HONORE, PARIS 
4 dition by Helen Damrosch T mer, Saturday evening, December 1 , soaccc basen 
4 V. a and F. Edwin Church until De- | Kte'‘nberger Gallezies, 12 E. 54th St.—-Ancient SERRE SSessseee atkins ta = sssse Sswesaee oan: 
l 4 cember paintings 
PAIN INGS }|| Anderson Galleries, 489 Park Ave. | Kleykamp Galleries, 3-5 E. 54th St.—-Chinese 
; } of paintings by A. A. Anderson, w atercolors works of aft. 
y by Walter Bobbette and etchings by \ Galleri “4E ci teen em 
4 by Old and Modern Masters Lindsay until December 17 Knoedler Galleries, . niles gy + e 
4 ; a . : hibition of paintings of Old England, town P | R b t 
4 cone gue mere by and country, from December 5 to 24 all osen erg 0. | ens ein 0. 
‘ autiliieads ‘ = : <raushaar Galleries, 680 Fifth Ave.——Exhibi- INC. 
4 4 Arden Galler , 460 Park Ave tion of paintings by Guy Pene du _ Bois INC. — ee 
, } garden sculpture beginning s December 6 to 28 and American watercolors 
7 The Art Center, 65 East 56th Street December 3 to 24. 
i ¥ 
i CARRIG ROHANE } nent exhibition by Mestrovic. John Levy Galleries, 599 Fifth Ave.—Old mas Hich Class 
Carved Frames 4|| Babcock Galleries, 5 East 57th Street ters. fo) 
q hibition of paintings by ; . ; : P ‘ 
4 ; - Lewis and Simmons, Heckscher Bldg., 730 F h M 
a colors by Gale ; . ; o*? asters 
, 4 waterco ) Fifth Ave.—Old masters and art objects. Trenc Cc 
‘ q| _ ber 10. ; Little Gallery, 29 West 56th St.—Exhibition QUNTINGS 
; 4 mo Galleries, — Madison Ave. of hand-wrought silver until December 10. ' 
j 4 tographs, portraits ane Macbeth Gallery, 15 E. 57th St.—Exhibition oO ne : 
; 559 Boyl S 4 interest. of The Bathers by William S. Horton and f the T A P E S R I E s 
4 oylston street 4 i 4 Park Avenue chalk drawings, The Sidewalks of New York, 
1 r 89 
j 4 ~~ oe. by H. Devitt Welsh until December 12 WORKS OF ART 
ings asters. y ‘ evi elsh -cembe 2 . 
, Copley Square BOSTON { B oe - ohare e Fifth A Metropolitan Galleries, 578 Madison Ave.— XIX AND XX « 
4 4 — a - -” American, English and ~ ae 
LALA LAA LAA AAA 4 Metropolitan Museum, 82nd St. an ift ve : none 
Brooklyn rena penegen Parkway and Wash- Rechincotaral details from the exteriors of CENTURY Eighteenth Century 
ington Square, Brook yn, . , -arly American houses through December 4 
of paintings, sculpture arts and crafts of H. Mlctedieen, feo. 20 W. 47th St.—Orienta! F U R N I 4% U R E 
Denmark until December 19. [ rugs, antique tapestries. 
Exhibition of the Brooklyn Society of Etchers, | Milch Galleries, 108 W. 57th St.—Exhibition 2 - Tee crs} ai 
ld a, 6 to 31. of paintings by Gari Melchers and sours of N y \ _— one ak 
Brummer Gallery, 27 industrial subjects by Max Kalish until De- 7 Fif Ave > -wWw Yor 1° 
Arno “tion of the complete works of ats teteg A 647 Fifth Avenue € 647 Fifth ‘Aeneiin New York 
* piau until December Montross Galleries, 26 E. 56th St.—Exhibition ; i . 
bd & Fil Butler Galleries,” 116 E. 57th St. of paintings in oil and watercolor by Robert Paris: 21 Rue La Boetie Paris: 457 Rue La Boetie | 
igmann S of etchings by Blampied, ‘ Hallowell until December 15. 
Tushingham, Howarth a National Society of Women Painters and Sculp- 


of Art nk 


. Down Town Gallery, 113 West 13th St. 
23 Place Vendome, Paris ings and drawings y Stuz av 


sculpture-lamps by Frank Osborn 


December. 


of modern American 


cember 10. 


Maurice Chalom, 7 East 56th St. 


of paintings by Antonio 
OT S cember 12. . 


Daniel Gallery, 600 Madison Ave. 


De Hauke Galleries, 3 a Sist St. 
tion of modern French 















































tors, 17 East 62nd St.-—-General exhibition 





until December 17. 

New Art Circle, 35 West 57th St.—-Group ex- 
hibition of paintings by Goldthwaite and 
Hondius and sculpture by Jordan and Brown 
until December 12. 

New Gallery, 600 Madison Ave -——Exhibition o 
color prints by Charles Aiken, drawings and 
watercolors by Eugene Zak and Berthe Mar- 
tinie from December 5 to 16. 

Newhouse Gallery, 724 Fifth Ave.—Exhibition 
of American and foreign paintings. 

Opportunity Gallery, 65 East 56th St.—Mod 


Pascal M. Gatterd am 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 



































cember 9. ern paintings, drawings and sculpture se- — 
ow A. &. te 680 Fifth Ave.—Antique paintings lected by John Sloan until December 13. 
and works of art. Rehn Galleries, 693 Fifth Ave.—Paintings and 


Incorporated aard and paintings 


11 East 52d St., New York Durand-Ruel Galleries, 




















Dudensing Galleries, 5 E. 57th St. 
Arnold Seligmann. Rey & Co. exhibition of watercolors 

: Schulhoff, Woodruff, Nura, 
Dorothy Simmons 
rom December 4 to 31. 


Exhibition of paintings by Abel G. 
sky until December 7. 
Renoir from December 7 to 31. 
Duveen Galleries, 720 Fifth Ave. 
recent portraits and some interiors by 
ard Jack, until December 
Ehrich Galleries, 36 E. 


of painted furniture by Gertrude 


and pottery by Dorothy Warren O'Hara, un: 
til Christmas. 
Fearon Galleries, 25 West 54th St. as- 
ters and XVIIIth century 


Small paintings 5 


English paintings 


watercolors by Max Kuehne, wax figures by 
Hidalgo and eight watercolors by George 
Luks until December 10. 
Ralston Galleries, 730 Fifth Ave.—Old masters. 
Reinhardt Galleries, 730 Fifth Ave.—Old and 
modern masters. 

Schwartz Galleries, 517 Madison Ave.—Exhi- 
hibition of fine prints until December 12. 
Scott & Fowles, 680 Fifth Ave.—Exhibition of 
original drawings and watercolors by Arthur 

Rackham until December 10. 

Jacques Seligmann & Co., Inc., 3 East 51st St. 

Paintings, tapestries and furniture. 

Messrs. Arnold Seligman, Rey & Co., Inc., 
11 E. 52nd St.—Works of art. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
tion of portraits on ivory by Edgerly from 
December 5 to 19. 


Scott & Fowles 


Paintings 


Drawings 


N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 














Art Prices Current| 


| The Standard Work on the 
Pricing of Pictures 


| Each Volume Forms An Annual 
Record of Sale Prices 


at the 
GAI I ER IES Ferargil Galleries, 37 E. 57th St.—Exhibition | Arthur Tooth & Sons, Madison Hotel, 15 East Bronze , 
of sculpture by Epstein 58th St.—Exhibition of fine English portraits, Ss Leading London Sale Rooms 
Bernhard Ostermann until December 10. modern British and French art. with an 


OF A RT Harlow, McDonald & Co., 


Exhibition of etchings of dogs by , Bre 
Kirmse until Christmas. 

P. Jackson Higgs, 11 E. 54th St.—Paintings 
of the English school. 

Holt Gallery, 630 Lexington Ave. 
of watercolors and block prints by Flare Lau- 
ter from December 5 to 31. 

Intimate Gallery, 489 Park Ave.—Exhibition of 


South—Old masters. 


by Cyrus 
ber 10. 








Gainsborough Galleries, 


Grand Central Galleries, 6th floor, 


WORKS tral Terminal—Exhibition of 
bronzes E. 


ings by the late “aso Ww. 


Thomas Kerr, 510 Madison Ave.—Antiques. 








HEINEMANN GALLERIES 


: Number XXV — from October Contributions « o gt ga one 

; 7 ria 
: 18th Century English Por 9, 1926, to September 17th, cen gg A ed thle coins ara | 
: HIGH CLASS PAI NTINGS traits; Barbizon Paintings 1927, and including the de luxe Slaten TIT parts, Large octave, With | 
z= and Modern American Supplement published May 14, and tables. Altogether bound Rm. 26.— 
Pamphlet with full particulars 
| ANCIENT and MODERN 1927. sith full ps 
= 730 FIFTH AVENUE These may be obtained Publishers 


HANSEN GALLERIES, Inc. 


pameconer 


CLA Lo 





LENBACH PLATZ 5 & 6, MUNICH 


SCHWEIZERHOFQUAIS, LUCERNE 





Valentine Gallery of Modern Art, 43 East 57th 
St.—Exhibition of paintings by Dunoyer de 
Segonzac until December 10. 

Vernay Galleries, 19 E. 54th St.—Exhibition of 
— collection of old silver and Sheffield 
plate 

Weyhe Gallery, 794 Lexington Ave.—Exhibi- 
tion of paintings, watercolors and drawings 
by Jan and Cora J. Gordon until Decem- 
ber 7 and watercolors and paintings by Lois 
Lenski from December 8 to 24. 


680 Fifth Avenue 


(Fifth Floer) 
Between 53d and S4th Streets 
NEW YORK CITY 








Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 











tion of drawings by Picasso beginning De- 





cember 7. 
Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China 











Louis Ralston 


& Son 


NEW YORK 





FOR SALE 


There are available several vol- 
umes of The Art News, well- 
bound in brown stiff covered 
linen canvas, comprising edition 


at the office of The 
Art News. Price $20. 


INDEX TO ARTISTS’ AND) 
/ENGRAVERS’ NAMES AND TO) 
'THE TITLES AND SUBJECTS | 
Now Edited by 
. G. T. CANNONS 
Compiler ye “Bibliography of Library 
Economy,” ‘Bibliography of Industrial 
Efficiency,” ‘Classified Guide to An- 
nuals,”’ etc. 
Price $10 


Volume VI, (covering the season 1926-27) of 
the New Series is now ready. 








i i ; send for prospectus and specimen pages to | 
: water colors by John Marin until December 7. | Howard Young Galleries, 634 Fifth Ave.— Sen I 
j 27 East Fifty-seventh Street Edouard Jonas Galleries, 9 East 56th St.— Selected group of important masters. the publishers : 
N Y k Pictures, works of art and tapestries. - BOUND VOLUMES of THE ART TRADE JOURNAL | 
ew ror Kennedy, Galleries, 603 Fifth Ave.—Exhibition 13, Buckingham Street London, W. C. 2) 
. : English an | 
203 Bis Bd. St. Germain, Paris through December. The ART NEWS ——— 
































| Gasarenportrats 


(Caesarean Portraits) 





W. de GRUYTER @& CO. 
| Berlin W. 10, Genthinerstr. 38 























